BA3 SPECIAL OPTIONS

2010 - 11

Autumn Term
	1.
	Medieval Reliquaries and the Construction of Sanctity

	
	Dr Lucy Donkin

	
	From the bones of the saints to the rocks on which Christ had trodden, sacred objects were often visually and materially indistinguishable from everyday items. Wrapped and encased in such a way as to communicate their identity, however, they lie at the core of some of the richest and most inventive medieval works of art. This course explores the relationship between relic and reliquary (widely defined) in the context of artistic and devotional developments in the Latin West c. 950-1250. While particular emphasis will be placed on the body and body parts, we will also consider responses to figures who had left few corporeal remains, such as Christ, Mary and the angels. In this way the course will encompass the treatment of instruments of martyrdom, miraculous images formed by impression, architectural fragments, and scripture. We will ask how reliquaries indicated the nature of their contents through form, material, image, and text, and how relics were incorporated into statues, mural decoration and buildings. We will also examine ways in which shrines and reliquaries reflect the function of relics in contexts including pilgrimage, dispute resolution, and the protection of individuals, communities and places. Our discussions will be informed by visits to collections of medieval art and shrine sites in London and beyond.



	2.
	Power, Piety and Prestige: Art at the Courts of France, c. 1340-1420

	
	Dr Susie Nash (Renaissance)

	
	In the fourteenth century France suffered cataclysmic events such as the Black Death, the Hundred Years War, and a king gone mad.  Yet this was also a century which witnessed some of the most lavish and extensive artistic enterprises.  This course will consider the  outstanding and glittering patronage of four flamboyant and stage-grabbing royal brothers: King Charles V, a learned intellectual and cunning propagandist who brought his country from the brink of disaster in the Hundred Years War to a position of strength and power, using art to bolster his claims to kingship and to establish his image as a heavenly ordained and blessed leader; Jean de Berry, obsessive collector of dogs, wild animals, objets d'art, curios, illuminated manuscripts (including the Très Riches Heures) and women; Louis of Anjou, avidly ambitious and unscrupulous, patron of the vast Apocalypse tapestries and collector of precious metalwork; and the Duke of Burgundy, Philip the Bold, the youngest of the brothers, who tried to establish his own royal dynasty and ensure the salvation of his soul with the founding of the Chartreuse de Champmol at Dijon and the works of Claus Sluter.  Politically the most astute, Philip headed  a dynasty which was to rule the richest areas of Europe in the fifteenth century, and which set the European standard for taste, patronage and splendour. 

In investigating the patronage of these courts, this course will look at works in a wide range of media - painting, sculpture, illuminated manuscripts, tapestries, goldsmiths' work and architecture - and will consider issues of audience, meaning and function.  Since this period was also one of great technical invention and innovation, aspects of how these works were made - and why new techniques were developed - will also be discussed.  Artists studied will include Simone Martini, Claus Sluter, André Beauneveu, the de Limbourgs, Melchior Broederlam and Jean Malouel. 


	3.
	English Baroque Architecture

	
	Dr Christine Stevenson (Early Modern)

	
	What ‘Baroque’ means in stylistic terms is one subject of this option, which involves the general problem of talking about an architectural style, whether personal or national. Can we really speak of an English - as opposed to French, or Italian - Baroque? We begin with a working definition of English Baroque architecture as one of varied skylines and deep projections and recessions. It often treats the wall surface as a fine, easily disrupted skin covering large, elemental masses; and can place strenuous demands on the viewer’s attention by lending itself to multiple visual ‘readings’. It is fond of figurative ornament: English Baroque architecture derives much of its meaning, as well as its sheer impact, from the work of carvers and painters, and we will be looking at that too.

Though we begin the course with some of Inigo Jones’s work for James I and Charles I, it focuses on late seventeenth and early eighteenth-century architecture: buildings, writings, and projects by Christopher Wren, Robert Hooke, John Vanbrugh, and Nicholas Hawksmoor, among others. The option is chronologically organized, but does not try to survey the entire architectural production of the period. Through essays and class presentations students practise writing and speaking about architecture in order to convey to others what they see.

We also consider what contemporaries saw. Another subject of this option is the (im)moral constituent of English Baroque architecture. Sometimes for party-political reasons, actual buildings were, in contemporary texts, made to embody specific qualities: hospitality, patriotism, and other civic-patriarchal values on the one hand; greed, ambition, and even lust on the other. A central problem for patrons (and therefore for architects) was luxury - that is, the point at which magnificence exceeds what is fitting and therefore natural. In as much as these imputations affected, and still affect, our perceptions of the buildings’ appearances, they also form part of the English Baroque.


	4.
	David

	
	Dr Satish Padiyar (Early Modern)

	
	This course examines the art of Jacques-Louis David (1748-1825). David is a key figure in the historical emergence of the modern artist as independent, publicly oriented and constantly innovative. The course will focus on the conditions of emergence of his art in ancien regime France, the relation between art and French Revolutionary politics, the radical reinvention of classicism at the turn of the eighteenth and nineteenth centuries, and its aesthetic projection of distinctively and often weirdly sexed and gendered bodies. Other issues that will be addressed through close analysis of a broad range of David’s and his pupils’ work (paintings and drawings) are: subjectivity, portraiture and self-portraiture, the reinvention of classical mythology, painting and propaganda, and art and exile. The course will also engage with recent framings of David – Marxist, psychoanalytic, post-structural and queer. 



	5.
	Going Global:  International Perspectives on Early American Art

	
	Dr Wendy Ikemoto (Early Modern)

	
	What does it mean for early American art history to “go global”?  Is this a productive model to think through the field?  Where do the borders of American art lie?  This course puts forward for debate the idea of a national art founded on international encounter and exchange.  It explores the circulation of objects, artists, techniques, styles, and subjects to and from North America from the material culture of contact in the 16th century to the arts of globetrotting and expatriatism around the close of the 19th century.  These provide a basis from which to unpack the meanings of hybridity, appropriation, transculturation, and imposition as modes of both aesthetic and ideological encounter.  The course follows networks of trade, collection, tourism, scientific exploration, missionary work, and distant imaginings.  Objects studied encompass paintings, prints, photographs, tattoos, and architecture.  Emphasis is placed on the field’s international turn and on metageographical frameworks of study.



	6.
	Surrealism: History, Themes and Concepts

	
	Dr Gavin Parkinson (Modern)

	
	This course explores the history and theory of one of the most diverse, controversial, and influential cultural formations of the twentieth century, and its critical reception. While positioned in a chronology that places it between Cubism and Abstract Expressionism, Surrealism has achieved problematic status, prompting debate up to the present day as to the nature of both modernism and postmodernism. The study of Surrealism in its historical context, and the examination of the issues it raises, offer a crucial perspective on the art, thought, and culture of the twentieth century.

The course is structured in a chronological and thematic manner which maps the trajectory of the Surrealist group in France from its origins in the First World War to its dispersal at the beginning of the Second World War, allowing close attention to be paid to the central theoretical questions addressed by the Surrealists. An important thread of the course deals with the conception and reception of Surrealism: that is, firstly, the theoretical debate that took place within the movement at its beginnings over what it aimed to achieve; and, secondly, its subsequent reception by a wider intellectual and academic community, and the developing discourse over its significance. Accordingly, the opening sessions have been arranged to look at the founding moments, later orientation, and fundamental concerns of Surrealism as those were conceived by their originators through manifestos and other statements, and the sessions proceed from there to assess the ways in which these questions have been rethought and resituated by subsequent commentators.




Spring Term
	1.
	East and West at the Time of the Crusades

	
	Dr Antony Eastmond (Classical/Byzantine/Medieval)

	
	The age of the Crusades – from 1095 until 1291 – was a period of unparalleled contact between different groups around the Mediterranean: between western, Byzantine and other eastern Christians; between all these Christian groups and Muslims in North Africa and the Near East; and finally between these Mediterranean cultures and the Mongols of the far East. Although chronicles present this as a period of war and intolerance, the artistic evidence suggests much greater interaction, in which artistic forms, styles and functions were adopted and adapted between cultures across the Mediterranean. This course examines the art produced at points of contact – including Venice, Sicily and the Holy Land – all of which address different aspects of artistic exchange. The course will examine the mechanics of artistic interchange as well as the nature of the art produced: an eclectic mixing of styles, a creation of a new hybrid visual language, or the appropriation of the ‘exotic’ or the ‘other’ to define local identities?

Works of art to be studied include major monuments including cathedrals and churches, palace chapels; manuscripts, metalwork, painted icons, mosaics and wall paintings. 




	2.
	Manifestations of Power: the Visual Culture of Fifteenth-century Florence

	
	Dr Scott Nethersole (Renaissance)

	
	Fifteenth-century Florence witnessed a delicate balance of power, an equilibrium so fragile that it frequently tipped over causing widespread violence, social unrest, exile and political instability. Women were carefully controlled by their fathers and husbands, while ‘sodomites’ were denounced and threatened with burning. Yet despite such a tumultuous history, the ‘arts’ produced in this period are often seen in a very different light: a world of sweet Madonnas, ideal bodies and enlightened humanist patrons. Breaking with such traditions, this course will examine how visual media were exploited to serve the interests of different parties against the backdrop of these vicissitudes. Rather than adopt a strict chronology, we will analyse different visual manifestations of power under four thematic headings: Commune and Guild; Church; Family, Friends and Neighbours; and the Maintenance of Order.  Broadly, but not exclusively, the first section looks at sculpture, the second at fresco painting, the third at panel painting and the forth at the so-called ‘minor arts’.  

Each of the first three groups – government and social institutions, the church and private individuals – used imagery to reinforce their own social, political and economy potency.   In turn this imagery came to inform and ratify the status quo.  It become powerful in its own right.   Such powerful images are not only to be found in the realm of traditional ‘high art’, however. Students will be encouraged to engage with the full breadth of Florentine visual culture, learning to interpret not only expensive and high-end products, such as Ghiberti’s bronze sculpture, but also less illustrious objects, such as (lost) ephemeral decorations, furniture panels and prints.




	3.
	Graphic Satire in Eighteenth-century Britain

	
	Dr Kate Grandjouan (Early Modern)

	
	This course investigates one hundred years of graphic satire - a reactive, humorous and often ribald print culture that flourished in London during the eighteenth century. Emphasis will be on the plurality of the works and the diversity of its practioners. Alongside major artists like William Hogarth, Thomas Rowlandson and James Gillray, the course will examine the works of lesser-known individuals: the many designers and dealers, amateurs and foreigners whose names have since disappeared from histories of the period. The primary objective is to consider the function of graphic satire as a responsive pictorial form and one that was operating within a number of different registers. These include political and cultural critique, propaganda and national satire. The course will trace the various functions of the satiric print and its evolution as a pictorial form in relation to contemporary debates about the state of the British nation and its status as a commercial, imperial and military power. These issues, along with developments in the print market and the preoccupations of the various artists and publishers will be used to understand the different ways in which the graphic image was used to frame comic and satiric stereotypes of class, gender and national identity.




	4.
	‘East European’ Art in Transition: from the 1960s to the present

	
	Dr Klara Kemp-Welch (Modern)

	
	The course examines 'East European' art of the decades preceding and following the transformations of 1989-1991. We study artistic exchange within divided Europe and link unofficial art to civil resistance; we discuss the transformation of the institutional and ideological framework for artistic production and the entry of the former-East into the neoliberal ‘free market’; we look closely at post-Wall exhibition history, comparing curatorial attempts to promote contemporary art from the ‘new’ Europe, alongside parallel moves to retrospectively theorise the specificity of East European cultural experience. What was the role of art in the rebirth of civil society preceding the fall of the Berlin Wall? How does the reunification of Europe affect art history? How do the events of 1989-91 relate to Eastern and Western left-wing dreams of united Europe? What has been the impact of the disintegration of the Soviet Bloc and the globalisation of the art market on art and art theory? From the perspective of ‘global' art history and theory, what is the legacy of real communism and its art? 



	5.
	Biennialisation: History, Politics, Aesthetics – 1895 to Now

	
	Dr Anthony Gardner (Modern)

	
	Since the late 1980s in particular, the art biennale has become a highly significant and contested phenomenon within the history and practice of art. It is currently one of the most prevalent exhibition strategies world-wide, emerging in places as distinct as Senegal and China, with many audiences across the globe encountering art solely within its frames. However, biennales have also been accused of proliferating in the same way, and in the same “new” markets, as neoliberal capitalism since 1989. As a consequence, biennales may serve as a mirror, and possibly a handmaiden, to the spread of transnational capital and neo-colonial politics usually associated with globalisation.

This course will map and analyse the highly contested formats, theories and socio-cultural effects of art biennales. Unlike most approaches to the topic, though – which presume these exhibitions to be a strictly contemporary phenomenon – this course will examine the extensive and often forgotten histories of these exhibitions, dating back to the 19th century. Each week, students will rely on primary documentation, as well as secondary literature in the history of art and other disciplines, to examine particular case studies in the history of large-scale art exhibitions around the globe. Three waves of biennialisation will emerge from this analysis: a first wave at the end of the 19th century, as salons and World Fairs developed into the national and international surveys at the Carnegie International and Venice Biennale; a second in the mid-20th century, in “peripheral” locations including São Paulo, Sydney and Delhi; and a third wave after 1989 in Latin America, Eastern Europe and Asia that works with and against these regions’ economic and political transformation.



	
	


	6.
	Contemporary Photography and the Museum

	
	Mr Benedict Burbridge (Modern)

	
	This course will explore contemporary photography as the subject of museum display. Students will critically examine the themes and approaches that have defined recent photographic art and its exhibition, and the conditions that have led to photography’s shifted status as a medium for artistic production, from a previously marginal form to an established player within the field of contemporary art. The course will also consider the display of non-artistic, vernacular and utilitarian forms of photography, and the issues this raises, particularly with regards to the ontological character of the photograph. Students will be introduced to a variety of social, political, economic and theoretical contexts within which to consider the production and reception of photography and photography exhibitions. Whilst the course is intended to be international in its focus, students will make a number of visits to museums, agencies and artist’s studios based in and around London, allowing a direct engagement with contemporary photographic practice.
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