
Nho's Afraid of  Neo-Social ist  Real ism?
Kla.a Kenp-Nelch.

hi le col lect ing mate. ia ls fo.  I ic
GoIden AEe fo.  chird.€n (2008) in
ths a.chives of  the Huseum of the

rying bags of  f lou.  a l1 day 1ong. I t  was
ha.d,  rork ing 12 hou.s a day and cleaning
the place af te. ,  f4y mothe. aas desperate
and cat led oi  a l l ,  he.  connect ions to help
m6 nove out of  ths.e.  HavinS g.aduated
f.on an a. t  col tege, my nothe. 's relat ions
managod to obtain a t .ansf€.  for  me to the
A.ny Gene.al  Headqua.te.s as an of f ic j ,a l
painte. 's apprent ice,  The oai .  task ras to
paint  a se. ies of  murals depict ing scenos
from Rona. la.  h lstory,  sta. t ing wi th the
foJndire fathe.s and ending di th l t icolai
CeauseecJ. The xork kas unde. the supervi .
s ion of  naste.  painte.  Ghelu Ho. ia and the
tean menb6.s roro co. ina -  the naste. 's
assistant and mysel f  ' .4

8ut i t  ras not the hanual  1abou.,  the
conpulso.y apprent iceshipr nor sven so-
cial ist  .eal ism i tsol f  that  const i tuted the
trdutra,  in thenselves.  Constant i rescJ s
p. ima.y t .auna ras,  h€ says,  the ' . f i .s t
inte.act ion as a young nai  and art ist  r i th
an autho. i ty system',  occasioned by the

'Fo. each scsne *o *oold f i .s t  nake a
smal l  ]ayout that  the comissioners rould
co.rect .  The h€ad of  the comission was
gsn€ra l  I l ie Ceausescu, the dictato.  s
brother.  He wol ld of ten cone and check on
our Ho.k in progress.  He ras a quiet  nar
who kept to himsel f  nost  of  the t ine.  He
Hould Balk through the.oom and whist le
as he inspecred the pair t  ings.  0ur ing h. is
ro.k v is i ts,  he ras of ten acconpanied by
a coJple o '  othe. Sene.als and colonels.
Their  coments re-e very di .ect  and p.e.
c ise,  Ne we.en' t  a l lo*ed to use 8reen,
because i t  was conside.ed to be a fas-
cist  co1ou.,  o.  b lack rhich synbol ized
death.  rhese were some of their  comnents:
"The wonan on the . ight  ]ooks Chinese,
change her face,"  o.  'The horse is badly
painted, as i f  i t  was made of  stono. Too
nuch grey,  "  The nost di f f icul t  pa. t  ras
paint ing Ceausescu's portrai t :  the space
between his eyes turned out.ather la.ge
making hin look nental ly chal lenged. rhat
is why the three of  us rere t6. . ib ly ro.-
r ied that ou. art ist ic inabi l i ty  might be

City of  Sucharest ,  gtefan Constant in€scu
a pi le of  d isca.d.d p.opaganda

photog.aphs. H€.ecaIrs being st .uck by
a part icula.  qual i ty th.y.adiated: , the
l ight  in th6m caught ny ey€s, they e.upted
hope' .1 He chose a hundrod o.  so inages
'^oh the pi le ard inclJded a selecr ior  i r
h is ert .ao.dina.y pop up book, lhe Golden
Age fo.  Chi ld.en, rhich conbin.s of f ic ia l
photog.aphs Hith the art ist 's  ow. chi ld-
hood inages to p.oduce a v is la1 histo.y of
Ceausescu's Ronania af ter  1968, seen fron
above and below, Bl t  the.e .eoained a nln
be. or othe. inages thdt lascinated hir :
' I  l iked them ve.y much, That is rhen I
got the idea to paint  them' ,  he explains. '?
Ihese .enaindered Dhotog.aphs served as
the basis fo.  a ner ser ies of  10 d.awings
and 22 paint ings ont i t ted An Inf in i tq Blue
\20a9 2017).  In rhat fo l lows, I  ask ,hat
i t  n6ans, today, for  a Romanian a. t is t
.esiding in Swede. to p.odlce a ser ies of
.eal ist  paint ings de. ived f .om off ic ia l ,
Cea!sescu era photographs,

Constant inesco's account of  h is cha.ce
encounte.  Hi th the propaganda inages echoes
accounts of  the s! . .ea1ist  fascinat ion
with the foond obj .ct ,  l4a.8a.et  Ive.sen
has a.gued that ' the space occupied by the
lound object  rs La.ved out by t raumat ic
expe. ie.ce def ined as an expe. ience that
has fai led to achieve a rep.esentat ion,
b! t  on which, nonetheless,  o.e 's rhole ex-
istence depends' ,3 Corrobo.at ing th is so. t
o l  "edding, Constant inescu I inks the se
. ies to ear l ie. ,  t .aLnat ic,  e(per ierce:

'The a! tonn of  1986 at  the aE€ of  17,  I
ras enrol led in the a.hy,  150 Kn South
of Bucha.est .  Eecause I  had a.  uncle rho
defected to Sweden, I  was en.ol led i .  a
discipl inary uni t  actual ly desig.ed to.
soldie.s and a.my personal  x i th discipl in
a.y issuss. I  was ro.k ing at  a ni11 car
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i . terp.eted as an act  of  sabotage' .

Constant inescu's fornat iv.  6ncounte.
di th autho. i ty .esonates di tn Iv. .son s
Lacanian a.count of  the rraumatic erpe. i

on fh ich o.e 's whol6 €xistence
d€pends, Ssing accused of  sabotage, unde.
CeaLsescu, ,a!  d I r fe tFreBte.rnt  scera.
ro.  Sral l  rond6. thont that  rhen Consrar-
t rnescu studr€d at  the A.ts urrve.s i ty in
Eucha.est ,  rhe.e as the a. t rst  .ecal ls,
the.e ras a s in i la.  'enphasis_ Has on ex-
€cul  ion.  I t  ras al l  suppos6d to be .F.
ognizabre' ,  he found this mode of  .eal isn
r6str ict ivo (  'Mimet ic ism annoyed de')  .6 In
1988, exhibi t lng at  an impo.tant 'Paint ing
Salon" event at  0alLes HaI l  i .  B!cha.est
af te.  having succeeded 1n deceiv ing the
selecto.s that  he was a g.aduate f .om the
off ic ia l ly  favo!.ed A.t  lnst i t ! te "r i ico-
Iae G. iCorescu' ,  he showed th.ee tenpe.a
p6i . t i .Bs inspi . .d bv the ro.r  o.  Correl  iu
Vasi lescu and Ni l lem de KooninS. This pas
3a8e fron.oal isf ,  to gestu.6l  ab3t.act ion
is absolutely pa.adignat ic of  the no.e
r idesp.ead di3avoral  of  6nfo.ced so. ia l is t
real isn in favoo. of  oo.e 6xpr.ssiv6,  in-
div idual ist ,  sty les,  cha.act6. lst ic of  the
va. ious pe. iods of  ' thaa' ,  at  d i f fe.ent
t ines,  ac.oss th6 forne. Easte.n rbloc ' ,
Seve.al  decades Ho! ld elaps€ befo.e the
6.t i ,st ,  p. ind.y t .auna could achicve a
.ep.esentat ion' ,  p.onpted by ' the chance
encounter r i th the foond photoS.aphs.

The a. t is t  .efers to An Inf in i t6 Blue
invoking ths mecha-

nisn of  .epet i t ioo of  'wo.king
th-ougf and .ef l .cr  i rg physrcal ly on his
ea. ly crocrrpnces as d pdr. te. . -  The neat
erecut ior  of  the se. ies sugBests a d6-
8.ee of  perfo.nat ive ove. id6. t i f icat ion
r i th the sry le in fh ich he f i rst  t ra j ,ned,
The .ew ,o.k goes a step f ! . tho.  than
the 6a.t ier  rork though, app.op. i6t ing and
nasrer i r8 the 5ty le .  e t  .  o s p .  c t  i  r  € I  y ,  th is
t ine.  bv choi .e.  Therc t ray s len be h'n 's
of  unconscious r ish f ! l f i ldent entai led
in the a. t is t 's  t .ansi t ion t .on his junio.
.o le in a col lect ive of  th.ee, to ro.&ing
on conplete p. int i .Es,  a1one, as an adul t .
Consta. t i .oscu had had l i t t le say in de-

t€.n1n1ng the composl t ions that h6 ro. led
on Es an apprent ico -  h is role 6t  th6 A.ot
Gen..al  Headqua.t . .s had consisted p. i
6a. i ly  of  ' rashinS the b.ushes, p.spa. in8
the backt.ounds and soret ines parntr . t  r i -
no.  cha.acte.s '  ,3 Th6 process of  sel f -con-
scious, not ivat6d, r6-enactnent . .d.6ss6s
this i t rbalance. conf-ont inB. head on. his
snal l -sca1e comptic i ty in p.oducing state
p.opaganda. The s€.1es thus becomes a ray
to .eckon, oo.e broadly,  r i th the id€olo8-
ical  foroat ion that has not been ent l re ly
ercised f .oo his natu.e p.act ice in other
nedia.  Since enba.kinS on the so. ies,  he
has been able to.ef lect  upon certain sty
l rst I  de is iors,  .ena.Li .B,  a.on8 oth-
ers,  that  r !n my paint i .g the b. !sh is not
.rsrDle,  JJ. t  l r 'e the care-a t roverent in
f i lns,  I  bel ieve the b.ush movement should
be very reI l  not ivaied . '  As th is coment
s!g8est5,  the values he inculcatod at  an
ear ly age cont inue to s!r face in his ro.k.

l , lh i te s!ch a bioS.aphical  accou.t  of  the
ss. ies may be coop€l l ing,  i t  a lso seens to
me to have l imi tat ionr as a f .afrero.k,  not
l€ast because, as 8o. ls G.oys has .enarked,
*€ seeo to have .€ach€d a stage *here . the
past as such has nor becooe inconc6ivable
as b. ing anything oth6. than t .aumat ic
and 'w€ nor l iv6 in a wo. ld in xhich €ve.y
o.e seems ro be traumatized by on6 thlng
o. anothe."  rh ich nesns that,  ut t imatel , ,
' the va. ious fo.ns of  t raumat izat ion al l
begin to look .e6a. lably s in i la. ' ,16 Hoy
to dist inguish batre.n these t .aunas, and
th6 art ist  ic  ret ! rns that  they have i .
stant iated? Nhat art  h isto. ical  tools a.6
at our disposal  fo.  th inking th.oogh the
pa.t ic! la.  p.oblems they .aise? A.g!ably
the nost product ivs forum fo.  th is debate,
in the last  centu.y,  ras the debat€ about
the c. i t rcal  status of  the so cat led neo
avant-Barde'  of  th6 1950s and 60s, I .  what
fol lors,  I  Nant to t6st  out  th6 use valoe
o+ c6l l i .g Co.sta. t i r€scu s se. ies ' .60-
social ist  real is?' ,  as a ray ro p.obe i ts
r ide.  h isto. ical  and contempo.ary ranl t r
cat ions.  l ihat  n ight re unde.stand by 'neo'
in th is context? And, af ter  Hal  Foste. 's
'Nho's af .a id of  th.  .eo-avant-8ard€?' l
dho r  a 'd id of  neo-socral isr  .oal lsn?'
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Asking 'Nhat s Neo dbout the Neo Ava. l
Ga.de?'  (1994),  i .  the f i rst  instance, Foste.
obssrv€d that 'post-wa. cul tu16 in No.th
Ane. ica and Nestern Eu.ope is sHamped by
r.eos'  and {posts ' ,  and asked: rHoa to
tel l  the di f fe.ence betw€en a .etu.n of  ar
archaic form of a. t  that  bolste.s conse.-
vat ive t€nd€ncios in the p.os€nt a.d a re-
tu.n of  a lost  nodel  of  ar t  made in o.de.
to disptace customa.y rays of  working?'  .  !
His nethodological  app.oach entai led p.o-
posi .g that  ' in real i ty,  these .eturns are
ro.e coqpl  i .ared. cv.n 40re cotrpdls ive -
especial ly now at the end of  the centu.y
as .evolut ions at  i ts  beginnings appear
to be undone, and as fo.nat ions thought
to be long dead st i .  a8ain r i th !ncanny
I i rE .  r r  These iscLes a.e as p.Fssine to-
day, as they Be.e then, I  th ink,  Not only
do re .emain sranped by tneos'  and 'posts '
in a. t  aod pol i t ics,  but  a lso,  anidst  the
o4-€oine ro.al  a ld econonic cr is is of .eo-
I ibe.aI  capi ta l isn,  the ' idea of  comnu-
. iso'  has bee. naki .g a .emarkably sai f t
.etu.n to c. i t ical  d iscourse th.ouSh the
efforts of  Sravoj  2 i26k, A]ain Badiou and
othe.s.  Meanwhi le,  we.emain as und6cided
abol t  the pol i t ical  status of  rhat Foste.
cal ls retLrns ln the art ist ic f re ld to.
day, as 16 16.o in the 1990s,

Foster ras of  cou.se .esponding to Pe-
te.  Bn.g6.rs disnissal  of  any .adical i ty
artr ibLred to whar h.  re. t red,  d ispa.aS-
i .g lv.  the leo-avant-ga.de, in the f i .st
i1sta4ce, a.d to Benjatr in Buchloch's c- i -
t ique of  Bi i .ge. ,  in ths second. 8i j .ge. 's
'Theo.y of  the Avant Garde'  had been pub
l ished in Ge.man in 1974 and was not t rans-
lated into Engl , ish unt i l  1984, af ter  which
the.e fo l lowed further delays in .ecept io.
and then a steady f low of  polenical  schol
a. ly .eto. ts,14 €ne.ging fron a l4a.x ist
histo. ical  t .adi t ion,  B0.ge. v iewed the
inst i tut ion of  ar t  as a manifestat lon of
bou-g60is cul tu.e located f i rn ly di th in
capi ta l isn 's econonic and mat€. ia l  .e-
Bime, arg! ing that modernismrs conni tmont
to aJtonony' !  ,ds a sot  ia l  .onsr.ucr { i th-
i .  the boorgeois society i t  served. Tak-
i ig oada, Su..eal isn and Const.uct iv ish
as pa.adigns that so!8ht to ' |negate the

17. sei janlo 3udhloh,
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autonony ot  ar t ' .  he a. toed that th.y cor-
lap6.d the cosy construct  of  th6 s€pa'3t ion
of a. t  snd l i fe and unn6sked ths id6ologi
cal  loundat ions of  bourg€ois cul turo He
roasonad that Nhi l6 ths histo. ical  avant-
gardos sought to undo.nine the st . tu3 qlo '
ths noo-ava.t  ga.d6 accoopl ish6d th€ in_
3t l tut ional isat io.  of  the sane c ' l t icaI
st .at€gios,  thus noSat ing anv S.nuinolv
avant-gardist  intont ions.  Ei i rge.  onfo '
g iv1n81y r€ason6d that 's ince no* the p 'o
tost  ot  tho hieto. ical  .vant-8a_rds 686inst
art  as in3t i tut ion i3 acc€pted a3 a' t '  tne
8ostu. .  of  p.oto3t of  the neo-avant-8a'de
becoin66 i .authent ic ' .15 ne foond that rhe
cul ture indust.y had 'b.ought about the
f6Is.  r I i6 inat ion of  the distance betreen
art  a.d l i fe ' ,  r i th tho.esol t  that  ar t '
bscause i t ,as 'no longer dist i 'c t  f 'on
th.  p.arrs of  l i te but.hol tv absorb'd in
j . t ' ,  th€reby lost  i ts  lo. f rer  'capacrtv to

Buchloh disce.n.d a se. !es of  '1."s in
thls 6.gum€nt.  In hi3 s. t jc le 'Th6 P' ima'v
Colors for  a second Tin6: A Ps.adign Rep
6r i t io.  of  th.  [60-A!.nt-Garde'  (1986) '
h€ poi . tod ol t  80.8.r 's  assunPt ion that
r6p.t i t io.  r i th ln a. t  p.odu.t io.  is  a lutvs
€qulvalont to fa i lo16 and .oa3onao that
thi6 a.gon.nt  had 1ts roots 1n a 'btna'v
opposi t ion ul t imatoly d€. iv ing f rom the
cul t  of  the au.at lc o. ig inal ' .17 80rger 's
methodologyt fo.  Buchloh, .6116d h€6vi lv
on ' ihe f ic t ion of  tho o. ig in a3 E norent
of  i . .et . ievabl5 plsni tude and t .uth" at
tho 6xpense of  th6 p.€3ent,  th lch'  Nirh-
in such a f .anerork,  necessa. i ly  app€e's
'enpty and neani .g less' . tB Bv ,ay of  an
al t€.nat ive 5pp.oach, Buchloh proposed ro
6tudy the actual  condr l  ion3 of  '6copt ion
.nd t .a.sfo.nai ion of  the avant-g6.de p6r_
adlgns'  r i thout .ecourse to t radi t ional
not lons of  inf luonce, imitat lon ano au_
thont ic i ty ' ,  d.aHing on a F. .udian rcde1
of rapot i t ion o. i t i .6t i .g in ' .op'sssion
and disavoral ' .1e 8i i .8e.  a.gues that the
noo-6vant-gardes '  .6pet i t ton ra3 d 's ig '€d
to di6place t .adi t ional  st . !cture3 5nd as
3umPtions about iMlnont m€a.1ng'  "d1-
.€ct lnB histo. ic6I  st .atogi6s toaards net
pol i t lcal  s i tuat ions in such e rav that

msaning could o. Iy bs a3si8n6d to th€ ro 'k
f106 th€ posi t ion of  'outs id6'  that  is '
th.  p.ocoss of  thei .  .ecept ion' . "  H€ i l -
lust .ated his c la in bv ar8ulng that Yves
KI6i . 's  b lue f tonochrones of  th6 late 1950s
*. .6 bY .o rsP.t i t io ' '  of
Alerand€.  Rodch.nko's el lg Corou'3 Red*
Yql. l@lqlue. (19211t but,  .ath6. '  push€o
th6 cont.adict ions of  Rodchenko s nono-
ch.ome stratsty to thoi .  lo8ical  ot t rene'
thus turning them on their  hosd in tho
proceEs. Buchloh concluded that rhi te
Rodchenko's t r lptych'completod th '  mod-
e.nist  i  mate. ia l  i3t  project  in ordo'  td
abot ish the last  vest jBes of  nvth and cul t
to rhich high a. t  had been in6xt ' icablv
t ied r i th in bou.g€ois cul t ! re" Klejn 's
later pi .k,  gold,  and IKB ( Int6.nat lon-
at  Klei .  Blue) t . iptvch ' .esusci tatod the
id6a or a. t  as t .ans.endental  neSat ion and
esote. ic expe. ience p.ecisely at  that  no-
n6.t  rhen the mass cul tu.e of  co'porate
capi ta l isn ras in the p.ocess of  d ishan
t l ing al l  vest i8es of  bourgeois cul to 'e 's
indlv idusl  6xp€. i€ncs and I iquidat ing the
opposi t ional  funct ions of  h i8h a ' t '_ '?1
Kl6i . '3 acconpl ishmo.t '  he Proposed'  xas
to shor th. t  'meanjng beconos vis ibry a
matt . r  of  proj€ct1on, of  a6sth€t ic  and
j ,dooIogic6l  inv6stn€ht '  sh5.sd bv a par-
t icuta.  cof inuni ty for  a specj f ic  p6' iod of
t in€' .?,  Tho n€o-av8nt-8arde had 30u8ht '
abov6 al l ,  to rp.ovide nodels of  cul tu '5 l
idont i ty and logi t inat ion io.  the reco'-
st .uctod (o.  n6xIy const i tut6d) I ibe'al
bou.8€ois audi6nce of  the post-ra '  pe
.1od' ,  u l t inat6ly f indinS i t3 'pIaco as
th6 pro! ide.  of  a nvthical  6enbIanc6 of
.adical i ty '  in the fet ishist  sc 'n6' io of
th6 sp.ctacle. '?3 I f  Buchloh ras at  paa's
to poi . t  out  thet  tho ractu. l  d i f fe '6nces'
bstr66n the t ,o t . iptvchs should bs ' t 'ke '
very s6. iously ind6€d' ,  i t  is  cIsar that
the samo is also t .u.  of  constant inoscu's
palnt ings and th6 thotog.aphs that Save
. is€ to then, not l€ast becaus€ of  photoS-
raphy's inhe.ent ly ahbivale. t  3tatus as

'not only .€advmad6 /  s imutac'al ,  but  a lso
traunat ic /  .o6l ' . '4

Nlth .efe.enco to Ge.hard Richter '3
'At Ias '  ,  Buchtoh tss to a 'gue thBt ' i '  rha



exact dupl icat ion of  the Real,  prele.ably
by means of  anoth6. 16product ive 6ediun ( . . . )
and in the rhi f t  f .om frediun to nediun,
the r€al va^1shes and becones an al lego.y
of death,  But ov6n in i ts oorent of  d6-
st . !ct io.  1t  sxposos and af f i .ns i tsel f !
i t  r i l l  bocon6 the qointessent ia l  .oal
and i t  bocon.s th6 f6t ishism of tho lost
obj6ct ' . r i  Constart lnescu s i .vesrnent in
the p.opaBanda photoS.aphs and .ero.k-
ing of  thei .  content in other media also
pe.fo.ns th j .s dual  ope.at ion:  On the on5
hand! i t  d€stroys the o. iBinal :  th€ pho-
tographs.re not displayed alongside the
paint inE3, rhich and renain discarded even
as thsy p.onirod to have been .esur.€. ted
f .on th6 co.no. of  the a.chive.  On the
othe. h.hd, th.  novo 6ntai ls a fet ishisa-
t ion of  tha Iost  object  that  i l lust .ates
th€ a. t is t 's  nostalglc ove. investnent in
th6 .sp.essed Real,  l ike al1 fet ishist  i . -
te.sst ,  .ootod 1n dlsavoral .16 I f  renem-
br.nc.  is  nobi l issd aBainst  the apparatus
of ropr.3sion, th€'p !nctum' is i l tusivo,
lhai  re g6t l4stead ls nore or less rhar
Buchloh d16c6.ns 1n Richte. 's 'At Ias ' l
's tor i le fonct lonal i ty '  and the vis ion ol
'bdnal i ty as a condi t ion of  everyday l i fe '
that  Bochloh cal ls ' the condi t io.  of  the
.op.esslon of  h isto. tcal  memo.y,  as a sort
of  psychj ,c ana6sthesia ' . ,7

Repot i t lon,  thon, can be a ray to fo.get,
as rel l  5s to .enenber.  L ike Richt6. ,
,ho only b.caoe act ively ints. .st .d
i .  re,o.k in8 his photog..phic a.chiv€
after noving fron East to Hest Ge.nan,,
Constant insscu laf t  Romania for  S*eden
long b€fo.6 6nba.ki ,ng on An lnf in i te 81!A.
Richt€r 's  'At las '  has b6on design6d ' to
.o4side. photoS.aphy and i ts va. ious p.ac-
t icos Bs a systen of  idoological  dohina-
t ion and mor.  pr€cis6ly as one of  th€
inst .unents r l th rhich col lect ive aionie,
annesia a.d r .pr .ssion are social ly i . -
sc. ibed' . r3 Constant inescu's paint ings of
banal ,  5t  6.  i  Ie,  p.op6Eanda photog.6ghs.
oozin8 an.€. io sort  ot  caln,  for  th6i .
part ,  invi t6 u3 to con3idethat they oni t
as nuch 33 ih6t  th€y 9.esent.  In so do
ing, th6y subt ly enact 6 fo.n of  .ev€ng6:
$ begin to not1c.  the sn.t l  detai ls.6-

cordod uni i t t ingly by the photog16phor i  1f
th. .€ i3 a 'punctum' to b6 toond amid3t
tho 3. . ia l i3ed se.eni ty of  indust. ia l  l ! -
bou. and peaceful  study, i t  1s ths odinous
black i l i t ia van pa.ked on th.  outski . ts
of  the massive.  snpty spo.rs stadiun in
ALlnfinite &!!€ tG!!!!!rol (2011). 8ot ro
rould b6 fo.give.  for  6 issin8 i t ,  Sivon
thls palnt ln8's un.haract . r ist lc bi rd 's
6y6 p€.spect ive that  t .ansfo.n6 huhan f j .8-
u.ss into dashss of  paint ,

I f  r6p€t i t lon has th€ capaci ty to d6st.oy
neho.y,  usu.pinS .oal i ty and ne8.t i .8 ,hat
cam befo.e,  ihen co.stant inescu's .€p6t i -
t ion is a negat ion of  a n68at ion.  Att6.
al l ,  the.e is no a! thent ic .u. . t ic  o. ig i -
nal  to .6to.n to he.e only th€ propaSan-
da photog.aphs, perforr i .E th. i .  scr ipt ,
No.eove.,  i t  seems that Constant l .€scu,
too, could not .esisr  depa.t ing f .on the
.ole of  the ta i th lL l  copyist :  ' the p. i . t -
ings are nj ,xed, sone a.e p.st ty c loso to
the phototraph and sone ar.  t16n3forned
a 1ot.  Fo. example hy orn c lass app.a.3
1n ny po.t .a i ts '  .2r  By chooslng to palnt
only those photog.aphs that h€ I ik63, of
cou.se, constant inescu .e-€nact3 tho so-
I6ct iv6 oenory p.oposed by tho p.opagan-
da inaSes, ercl !d ing rhat they.xcIud.,
in tavou. of  rhat  th6y includ€.  In do-
i .8 so,  he appears to speak fo.  nany ot
hls p6€.s -  fo.  h is rgen.rat ion' ,  ar  he
.6f€rs to then in the tilh o!!iq 1309.
Nv Ge.e.at ion (2003).  Co.st .nt ineBcu has
obso.ved that his Sene.at io.  ts^ds to
.o6pond to The Gold9n ?\gl to. Childr6h
nostatSical ly:  ' th is ras not . t  aI l  ny
lnt6nt lon' ,  he says, 'but  in .6t .ospoct I
th ink that  nostalgia is an inport6nt part
of  hor my 8€ne.at ion and I  f6. l  about that
ps. iod,  Of cou.se this f66l in8 is not di -
.€cted toas.ds the systen, but rath6. to-
ra.ds ths hol idays at  th6 saa3ide, tho sand
b.tro6. our toes,  the l r is  conc6.t6,  the
b!t t€.  a.d the che..y jan,  a l l  in aI I  that
por lod of  ou.  chi tdhood and youth Hhich
coinclded r i th Ceausescu'5 rogino' .3.  Posl-
tlve, photogrsphi.ally irolantsd r|sm.ies
cont inue to conspire to supplant thos€ ned-
o.10s that have b€e. rop.essed: Con3ta.-
t1n€scu staSes tho co.f l ic t  betreen th.s€
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entai led in the cohstruct ion of  p.op6ganda
images b! t  f6 l Is to achi6vo tho s6anless
.oal i ty of f€ct accompl ishsd 1n ths photo-
8.aphs. Constant lnescurs d6Bi.6 to con
vey the s€.3€ of  an unt.oublsd col lsct ive
fai ls to del ive.  the .€quis l t6 radiance.
Fo. al l  h i3 .h6to. ical  comitno.t  to 'no-
t ivat ion'  and sty l is t ic  i .d i f fo.once, the
endeavou. sood. to be unconscrously unde.
nined and tho p3ychorogical  f l ipsido of
the coin c.o€ps 1n. I  am.emiid6d of  Edra.d
Hopps. '3 p€cul16. obsr inacy r .  c la inrrg
that ho n.v€r  int€nded to pai . t  sadness o.
lonel i .ess,  but  thar dha'  interested rrF
,as the ptay of  l ight  on rarrs.  Al lnf in i te
alc speals as eloquent ly ol  Ceausesc! era
al ie.at ion as i t  p.onotes th6 Golde. ABe
d.ean, th6 p.opaga.da inages  ̂ ot i i thstandin8, just  as Hoppe. 's paint ings shoN the
nelanchol lc ald6 of  the suborban Aner ican
d16an. Lik.  Hoppr. ,  thouBh, Conrtant inescu
nai . ta ins thr t  1t  ras th. i .  ' l ight '  that
drev hi i  to tha p6otog..ph5: 'Just  l i le in
f i ln i t  is  6 cortain l i8ht  that  int6.ests
me'.31 Tia r66ul t  ls  pecul iar ly subl i re.  te
are p16sont.d r i th hiShly poItsh€d, imac-
ulatety .6f Iact lve su. f6ce5 that 6uggest
the futu.6 ha8, indeed, a. . iv6d, but those
that inhabi t  i t  appoa. to.enain p.eoc-
cupied, i th other task5. str l l  joyless-
ly rai t inS a.d obl iv ious to the p.ese.t .
The p.63.^t  16 t . .nsfo.ned into a l inbo
populat6d by unsni l ing peopI.  inproving
thensolve3! aorking in labo.ato. ies,  and
supe.vis lng the smooth .unning ot  machin-
6.y.  Th€ im.8.3 p.oposo a ! i3 ion of  tho
node.nist  d.oah! .ot  just  a Csausoscu e.a
utopia.  A3 G.oys hds .rguod: Comunist
.uled soclotj.o3 nl8ht by 6ll 'neans have
b.en he.h. t lcr l ly  sealed soclot ies,  but
they No16 also ut ter ly nodern,  assert ing
the crsdo or pro8.ess 6ven noro ag8.es-
6lvsly and combat ing the 163ldu6 of  p.e-
modern cul t ! .61 id6nt i ty r i th fa.  8.oator
v6henenc. tha.  d id l ib€.a l  denoc..c iss i .
the l lest  ( - , )  como. ist  soci . ty of f6.s an
ootsta.dlng €ranple of  nods.. i ty that ,
.ather than op6nj , .8 out,  l .d torards en-
closur€ 6nd i30lat ion' .12

Ths.e is c lea. ly 3o6.thi .g rrong 1.  a
nunber of  the paint ing!  though. I f  th13 1r
Social i3t  Real i3n,  i t  lack3 the sunptuous
t.xt ! .€ of  i ts  19403 Stal in ist  p.oc€d.nt .
Stal ln1st  Social ist  Roal tsm 'as a land
no.€ comnonly inhEbit6d by busty .oBy-
ch66k6d po8sant,om6n 1n ove.al1s,  tar lng
a broak fron toi l in8 tn the f ie lds 61ong-
sid.  a t .acto. !  to di3cov6. that  ' th€y e.6
r. i t int  about us i .  P.6vd6! ' .  Pe.h6p3 i t
is  th6 lack of  t ractors,  and th6 in3ts-
t€nce of  the urban. As xe knor,  Ceaus€scu
syst6nat ical ly dest.oyed the vi I la8€3 53
pa.t  of  h is p.oiect  to 0.banise the nE-
t ion in the naoe of  the technical  and
scient i f ic  revolot ton.  Instead, ro sse
people squeezed i . to uncohto. table sui ts,
in fashionabte ! last ic s, ivel  chai .s be-
n6ath an impressiv6 a.ray of  l iSht f i t -
t i r t3,  .e6di .g.  o.  s i6np6d bv nachin€3 in
an apocalypt ical ly l l t  nuclea. plant,  Th15
i3 a *or ld in rhich int6l lectoals oost
col labo.ate , i th tho .ogime in .etu.n fo.
tho t r€€don to cont inuo thei .  Drofe8sional
l i f6 -  c losing th6i .6y63 to the r6al i ty
b.yond th6i .  p.r t icul6.  lab o.  proiect .
P6op1o 6.e never 6lono but are isolatod 1n
I l t t ls  rc. lds -  the ro. ld of  th.  boi lar
room! of  the gyn, or ot  the coI l6Se dor-
hi to.y.  i lo.k do€3 not look l i te wo.k:  r t
loors l ike k iUing t in€.  Blue-col l . .  aork-
. .s t .y to nako th6d€6lve3 look busy, in-
spect inS this or that ,  Th€ neod for h.avy
h6nu6l  labou. has b60n o.adicated: 6 man
supo.vls ing a boi lar  Just  sta.es vac6nt-
ly i . to space. T.chnological  p.ot .633 has
p.oducod su.plLrs I€isu.s t lne,  at  last ,
Th. nachine has r6l i6vad the wo.k6. of  hor
a.duous dut ios and 3h€ can at  last  80 to
th6 I ib16.v to road. o.  neet f . i6nds at
tho cafe fo.  a pa6try.  let  then eat ca*s!
Tho rhi te coUar ro.k3.3,  fo.  thoir  part ,
tu.n a|sy f .oh th6 cam..a and bu.y th. l r
nosss in somo boot o.  othe..  An Inf in i te
8l ! r !  u.doubt6dly preeonts e ha.nonious so-
cial  panorana, but tho 1m68es b6t.Ey th6
psychological  $3. i .63s of  the subj€cts
p6.t ic ipat ing in tho col lect ive 6rpor1-
6.nt ,  Tho colou.3 .16 acldic and tho o.o-
tagonl3ts a.e ara.6 that  they a.€ bei .g
r6tch6d, as indood thoy ,sre,  by th€ ot t l -



cial  caD..ah.n rho imo.tal i ,sod thon. This
is also t .u6 ot  the ktndo.garton chi ldren
- on. boy Iooks caut iously o0r aay.

Tio p.otaaonists are norable fo.  their
ab36nc6; Nlcol6e and EIena C66us6scu are
norh..€ j,n €vid€nce - a blind spot in the
f i .e ld ot  v13i .on.  Constant in66cu's selec-
t ion of  lnages tenpts us to 16lnvest in
tho d. .an,  r i thout i ts h. t . fo l  . r .cuto.s.
I t  is  th is onission that hak.!  th3 s. . i6s
so nuch nor.  int6.est in8 thrn _th6 other-
Hi6s s j .n j . lar1y neo-social j .st  .oal ist  gss-
tu.6 of  of f6. j .n8 bootI6886d vo.sion3 of
ch. istoph Si ,choI 6nd Giovanni  Camine's
glossy book qgllt in the Ron.nlr. Pavil-
ion in 2007.33 e93! borbast ical ly col l . ted
rc.e than 309 paint inS3 of  tho dlctator
and hj ,B r i f6t  d.odging thon out of  storage
at ths N.t1on!1 l ' luseun of  Contehpo.a.y Art
in Bucha.est ,  in a strateSy akin to F.ed
t l i lson's un.a. th ing of  xu XIU! XI 'n capes
,hi le rNlnl .g the l ' lus.un'  (1992).  The r ! -
r id pa1nt ln83 of  Ce.usoscu had 6i the.  been
comi3sio. .d by pol i t ical  bodi63 o.  of
fe.ed as 8i f t3 by a. t is ts to the Li . is t .y
oi  Cul tu.o.  o. io.  to 1989. 'Ceau'  ( ,hose
t l t1os!  as l is ted by constant inesc!  in the
p.ologuo to Th€ Go]dei Age fa! llildcc!,
inclodBd ' th€ domiu.g6' ,  'a l l  th inke. ' ,
'chanpj .on of  p.aco'  r tho f lar16ss tenj ,us '  ,
' th€ 6tornal  star of  the Ronanl6n sky') ,
i .  th.  book vhich is tast . l63sly sty led
as a ploco of  edgy bo.de. l lno total i ta.-
ian h.rc. lb i l ia,  ere.8os victo. iously as
a.oths.  l t .o o.  Che, raths.  th.n a Komar
and | |e lanld Stal lh.  Had Constrnt lnescu i r -
chd.d ina8eB of Ceausoscu ih &0lnLioits
Ek9 l t3 3ubt l . t1es muld doubtresE arso
h.vo bo6h dlsBlpated, C€aus63cu's t .ou-
bl ing .b3.. . . ,  though, nak.3 i t  possible
fo.  us to t .y to onpathis.  r i th th6 sub
j6ct3 r .p163ont6d, in th6 6ct  of  being
sub l t ted to of f ic ia l  scrut i .y,  and to
excavat.  h1nt3 of  a history f ron beIo. ,
r i th in an 6.chive of  in68os int6nded to
.6O.s3snt hlsto.y f .on abovo.

Fost.r  makos the Lacanlan arSument that
the subrsct  j .3 fo.ded through d. f . . .od ac-
t ion and thrt  subject iv i ty 16 '8t .uctu.€d
as .  .s l .v of  . . t ic ioat10.3 3.d .ocon-
5t . rJct lo. !  of  t . .unat ic sv. . t3 ' .3.H6 ci tes

Jacou.s taDlanch6's obs6rvat lon that ' l t
a l ray!  takss t ro t rau663 to n6ko a t raun6!t
6xplalnlhg that !on.  ev.nt  l !  only .€gi! -
t€r .d throuSh anotho. that  rocod€s i t i  |No
cono to be rho ,e . . .  only i .  d6te.r6d 5c-
t ion,  ln ' i {achtragl ichlol t ' .3s He €rpa.d3
thlr  lan€ logic to th.  .vant-ga.de, a.3u-
ing that 1r is by def in i t io.  t .aun.t ic:
'a hol6 in the 3vnbol lc o.d€r  of  i ts  t ine
that is not prepa.6d tor 1t ,  that  can-
not rec€lve i t ,  at  l€a8t not imediats l , ,
at  l .a3t  not di thout 6t .uctu.al  chdn8€' ,16
Tho slgnl f icEnce of  th€ rvant-g. .de,  thsn,
only bocones appar€n! .st .o.psct ively.  I .
th i r  cas. ,  ' | the noo-av6nt-8arde 5ct3 on
th6 hlsto. ical  avant-g. .dr  as ouch a3 i t
i3 acted on by i t i  th. t  i t  is  16ss 'n.o '
than nacht.agl ich' .3t  Fe ! .EU.s,  por3u.-
s ivsly,  I  th ink,  that  tho histor icsl  a^d
nso-avant-8a.des a16 th6r6fo.6 ' .con6t1-
tutrd ln a s imi la.  | , lay,  !s a co. t inual
proc6ss of  9.eten3Ion and retent ion,  a
conoler .e lay of  r .co. ! t r lc t€d past . .d
ant ic ipated futu.€' ,  ov.r th.or in8 r .y
si6pl6 ide6 of  or iStn and repet i t ioo.r .
T.a.s lat i . t  th is f .d 6 di3cu3sion of  tho
ava.t-8arde to soclal lst  Ro. l isn entai ls
tu. ths.  cont.adict ions,  O.thodox Soci6l-
ist  Real16n, af to.  a l l ,  sought to dspict
not.o6l i ty,  but  roal l ty ln t te.svolu-
t lona.y dsv€lopm.t ' .  506. niSht obj .ct
that lat6 Ronanian 1909! and 70s propag.n-
da photog.aphs and th€i r .oo-Soci . l is t -Ro-
Eli,8t count€.D.rts crnnot b. conoa.ed ri,th
the !hol6 in the synbol lc ordo. '  p.of fersd
by th.  h i r to. j ,cal  avant-g6rd6s. 8ut tho.6
a.6 good a.Sunents to th3 contrary.  In-
dsed, Groys'oajo.  acconpl lshment of  tho
1980s Nas to a.8u. that  Soclal lst  Re6l13ft !
far  f .on const i tut inS. .uptu.e, i th th.
proj6ct  of  the soviot .v!nt- ta.des, r6p.€-
60ntsd i ts fu l f i lm.t  in 6 di f ferent tonn:
' th.  Stal ln era 3at i3t1.d the fundam.tal
.vant-ga.de denand th6t art  coase r6pr6-
66nt lng l l fs  and begl .  t . . .3forning i t  by
h6!. !  of  a total  a.6th6t1c-pol l t ical  prol-
sct ' ,3r  But ,hat  do€3 i t  m6an to r6vis i t
th i3 ! .sthet ic pol i t lcal  p.olectr  af t . .
1989? I f  Bn.ge. 's int .oductr ,on of  the t .m
' . .o-avEnt-8a.de'  sought to .cf lect  upon,
as h.  put  i t ,  'a hi3to. lc. l  constel l . t io.

to cal l  8u.8
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of  p.oblens thar em6rSed afr€r  
'h€ 

€venr5
of May 1968' ,  can 'neo-social i6t  r6al isnr
becono a discu.sive tool  fo.  u. locking th€
hi3to. ical  constel lat ion of  p.oblols that
has ene.ged af te.  the events of  1989?.0

The va. ious moves to.edef ine the 'neo'
in the discu.sive fornat ion 'neo ava.t
garderare,  of  cou.se, pol i t ical ,  as nuch
35 they a.e c. i t ical .  Al l  the 6f fo. ts
to calL B0.ge. 's label  'neo'  into ques-
t ion bea. rr tness to the pore.  of  thrs
appa16nt ly i .nocent p.sf ix.  susan Buck-
Norse has a.gued that nodadays. port .  1s
the posi t ion on the let t i  the nonent of
cr i t ical  negat ion.  dhi lF rhe neo- Dosi-
t ion forgets abour the past dnd rrs drsap.
9ointne4ts.  ard di t r r  st  i l ing hrsto. ical
amnssia,  at teopts to b. ing the old up to
d6te' , ' r  8ut  she also .ecal ts that  tho.e
16.e bette.  t imes fo.  neo, befo.e n60-
I ibe.al isn.  The.e was once a t iEe *h6n
{thB neos we.e on the lef t  not  the . i8ht ,
and thsy indicated an opt imism abo!t  po
l i t lc6l  change, rhich was not j !st  a mood
but a .eaI  possibi  l  i ty ,
p.ot .6ssivo pol i t ical  novem€nt,hose i . -
t6rests were exp.essed i .  .eo-La.r isn 1so-
cial isn r i th a human face; Al lende styIe,
elected social ism)i  and neo F.eudia. isf ,
(c. i t iques of  the social  o. ig ins or m€ntal

In labol l ing Constant inescu's se. ies
'neo-social ist  .eal ist '  I  rant  to invoke
both these co.stel lat io.s of  the n€o, I ts
histor ical  and pol i t i .a l  anbival .nco rs
unique, and i t  is  th is qual i ty that  hak€s
j , t  such a Bood f i t  for  An I . f i . i te Bl !e,
As w6 knor,  the dist inct ion betroen lst t
a.d. ight  is  Iess c lea. today than eve.,
not least  in Romania rhe.e so nany of
C6ausesco's apparatchiks .eoai .ed in pow6.
at te.  the events of  1989. Consta. t inesco
6ro1ore3 the 8aD betdeel  t l^ese t io ac-
coonts of  neo, chal lenging the viofe.
to det€. r ine the di f ference and to tak6
. pol i t ical  posi t ion in.elat ion to ths
Ho.k.  I f  He opt fo.  the lef t is t  accou.t  of
th6 .€o, He oi8ht b€gin to s6o a Sl inpse
of anothe. fut ! re in the se. ies,  despi ts
i ts r6la.chol ic .e-enactnent of  th€ past .
Daci .  1300. r ' ly  Gen..at ion.  anong otho.s,

convsys th€ 8€hu1ne nostalgia fo.  comnu-
nist  days of  f !11 employnent and reekends
.,ayi  dsspi t€ the sho.t .80s and.6p.ession
ihai  f ransd ihem that soms Ronanians st i l l
feel  today. As in the ser ies,  An I . f in i t6
gI ! ! ,  ror l  took cent.o stago, but there
a.e 6I30 ihole5one pu.sui ts and the t  rne
to €ngat6 i .  theo, that  have, today, been
squee2ed out of  the picture by agg.es-
sive capi ta l is f r .  In the Cold l la.  e.a,  both
sides of  th€ East- Iest  d iv ide,e.e eqoal ly
keen to t .of iote themselves as the t .ue
d. l iv . .6.s of  th6 technoloBical  dtooia.
a.d.qual ly conc€rn€d that thei .  c i t i2en's
ls lsu.e-t ime should be f i l led r i th ideo-
IoSical Iy co.ducive act iv i t ies,  Indeed,
Buck-f4orss has even ar8ued that ' the Cold
| I la.  Nas inter.al  to Neste.n hegemony, not
outside of  i t  '  ,  thus the txo s id.s of  the
i .on curtai .  rere uni tsd in a common'hd-
ter ia l iso and atheisn'  that  characte. ised
both s ides'  'q!asi- .e l ig ious fa i th thst
both CoId t ia.  enemles had in histo.y as
th€ t ino of  huran p.og.ess,  the el imina-
t io.  of  sca.ci ty th.ough heavy indust. ia l
development that  Has to del iver happiness
to the masses' .43 This phase of  h isto.y has
no* come to a c105e. Ahd the.e is nostal
8i .a on both s ides of  the forner div ide,
Jud81.8 f .on the ny. iad ' l ikes'  i t  .o-
ceives on YouTube, the song that i .spi .ed
the t i t le of  the se. ies,  r i th a v ideo of
AngeIa Sihj . lea in a blue dress meande. ing
ac.oss a r indsr€pt Ronanian beach in 1978.
.eoains as popular Hi th ner gene.at ions as

Al lnf i . i te Bl lc throws open the ques
t ion oi  the p.e-neol iberal ,  tef t is t ,  sense
of the neo, Nhat i f  Ne take the oppo.tu-
ni ty of f€.od by the e.asu.e of  Cea!sescu
f.oo th6 pictu.es to see these inages as
invj , t inS, af ter  aI I? that  i f  He say, r I

knor v6.y rel l ,  b! t  .eve.theless. . . '? The
s6. ies is strangely novel  fuel  fo.  ostal-
Srai  t ro.e contronly erth.al led by J.o. f r
c ia l  than ot f ic ia l  t .snds. Co.stant inescu
oi ts.s a v is ion ot  the East that .efusos
to qui te.o. fo.n to the na.tet 's  th i .st
fo. ' .e-e.ot ic i2 ing,  .e-o. iental i2 ing and
.e-. . t iqui t i? ing fo.ne. Lomunist  cou.
t . ies ' , . (  The.e is a level  of  .€sistance
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i rp l ied in pr6s6nt inS Rohania.  soci6l isn
as a thoroughly nod.r .  d.san Norld rathor
than a dystopia.  Thie di83ona.co, I  thtnk,
i3 dssignod to test  the l imi ts of  th6 nar
kst  for  iostalgia.  The capi ta l is t  cul tu.s
industry has u.doubtedly by.or s,al lored
up and inst i tut ional ised the histor icat
avant-garde. But i t  has had mo.o t .ooblo
dig6st ing Social ist  R.. l isn.  This nost d€-
spisod of  sty l€s has proved ha.d6r to drs
a.m, and i t  is  for  th is reason, I  th ink!
that  Constant inescu, and oth€.sr  a.€ st i l l

Klara Kemp-He1ch lsctu.es at  The Cou.tauld
Inst i tute of  Art  Nhe.6 she i3 €nptoy6d as
L€ve.huIme Ear ly Ca.ee. Fe\Iou l2OO9-291,2)
on the inte.nat ional  project  ' {€t rofk ing
the rSloc! :  Rothinkj , .g Into.nat lonal ,  Re,
lat ions in Eo.opoan A.t ' .  Her nonog.aph
Ant iool i t ics in Act ion:  Art  and Th€orv in
Late-Social ist  C6nt.al  Eu.006 Hit t  b€ pub-
l ished by I .B.  Tau. is in 2012,
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