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Whot wos the reloiionship to the hisloric ovontgordes of the new forms of syslemic crit ique
proposed in the heterogeneous oction-bosed proclices thot becqme so prevolenf in the 1970s?
Wos the relotionship between these differently inflected in o lote sociolist context thon in o
copitolist one? lf so, how? And if the some theoreticol fromeworks connot odequotely i l luminote
both historicol conlexts, then which woy should we look io find new models for thinking through
these problems? In onswer to these questions, this chopter onolyses how o dissident ortist in
EostCentrol Europe forged on unexpected diologue with on ortist of lhe western historic ovont-
gorde whose work con be reod os on eorly crit ique of copitolism. To troce such diologue is sti l l
to follow o new troiectory in Anglo-Americon ort history which continues to exclude from its
conon the neocvont-gorde of the former 'Eostern bloc', ond would reluctontly odmit thot these
morginolized, ephemerol ond somelimes underground proctices could produce ony significont
diologue with o figure so porodoxicolly embroced by the conon os Morcel Duchomp. The focus
of the chopter wil l be the unlikely set of conceptuol exchonges orchestroted by the Polish oction
ortistJerzy BereS with whof wos undoubtedly Duchomp's key strotegy: the reodymode. Bere3's
five polemicol 'diologues' ond loter 'disputes' with Duchomp were o series of whot the ortist
colled monifeslotions thot explored the wider romificotions of Duchomp's strotegy for ort but
olso for polit ics ond people cought in porticulor polif icol situotions. Although these monifestotions,
which BereS corried out between l98l ond 1995, oll referred to the specific chorocfer of the
Polish situotion, they used the specificity of the locol os on onchor for the exposition of generol
concerns. This universqlizing ombition moy exploin the diverse locotions for the five events:
Lublin, Oxford, Worsow, Bochum ond, finolly, Almo, Quebec.
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Bere 's  col led h is  oct ions moni festot ions lorgely so os to d is tonce h imsel f  f rom the
Hoppen ing  phenomenon ,  c l o im ing  h i s  wo rks  hod  o  ' p rog romme,  pu rpose ,  ond  ronge  o f
meon ing ' ,  wh i ch  he  found  o l t oge the r  l ock ing  i n  hoppen ings .  Be re ' s  wos  no t  o  hoppene r
then (o l though he wos involved wi th the h ippies) ,  nor ,  he wos equol ly  keen to s t ress,  wos
he o per formonce or t is t .  And o l though he t ro ined under one of  Polond's  most  importonl
scu lp to rs ,  Xove ry  Dun i kowsk i ,  he  so id  he  wos  no t  o  scu lp to r  (Be re ' s  1978 :50 ) .  When ,
in the 1950s,  h is  teocher mode o pro iect  for  o f i f teen-metre-h igh monument to Sto l in ,
in tended to s lond in f ront  of  the vost  Poloce of  Cul ture ond Science in Worsow, Bere 's
mode up h is  mind to ovoid ot  o l l  costs th is  sor t  of  'entonglement '  ( the pro iect  wos o f iosco
os Dunikowski  foced the complexi f ies of  s fo le d isopprovol ) .  Bere 's  recol ls  decid ing thot
fhe most  importont  mot ter  for  on or t is t  work ing in  these t imes wos ' f ind ing o concept ion,
o formulo thot  wi l l  be suf f ic ient ly  independenf  fhot  fhe or t is t  wi l l  not  become entongled in
ony th ing '  (Be re ' s  2OO1:23  [my  t rons . ] ) .  Howeve r ,  t h i s  d id  no t  meon  tho t  Be re ' s  f o l l owed
sui t  wi th the overwhelming moior i ty  of  or t is ts  in  Polond under Gierek,  who steered wel l
c leor  of  pol i t ics so os to prof i t  f rom the to leronce the stote gove to ony form of  o-pol i t ico l  or t .
He d id soy thot  he wos not  o pol i t ico l  or t is t  -  but  f  hen nobody ever  seems fo odmit  outr ight
to hoving been o pol i t ico l  or t is t  in  Eost-Centro l  Europe.  Al though Bere 's 's  ins is fence on
terminologicol  d is t inctness come wi th the (neo)  ovont-gorde terr i tory,  h is  choice of  the ierm
moni festot ion wos more generous ond reveol ing of  the proct ice i t  def ined thon most .  fhe
Oxford Engl ish Dict ionory def in i t ion points up three moin regis ters of  meoning:  perceptuol ,
pol i t ico l  ond spi r i tuo l . l  These ore,  obsolute ly ,  the threods woven together  in  th is  work,
Flux.  Al though Fluxus or f is ts  hod previously  oppropr ioted th is  word (F lux-moni festot ions) ,
they hod not  ot templed or  in tended onyth ing l ike the susto ined invest igof ion of  i ts  mul t ip le
dimensions thot  Bere 's  hod emborked on in 1968,  when he f i rs t  begon work ing in  th is  form.
Al though the f i rs t  Duchomp-re loted moni festot ion wos corr ied out  in  the dromot ic  conlext
of  Pol ish reol i t ies of  the Sol idor i ty  per iod,  the ser ies cont inued in much the some vein of ter
the end of  communism through io the oggressive copi to l ism of  the I  99Os o cont inui ty  thot
h ighl ights fur ther  methodologicol  chol lenges posed in wr i t ing on in tegroted h is tory of  post-
conceptuol is t ,  oct ion-bosed proct ice f rom both s ides of  the l ron Cur lo in.

As por t  of  the f i rs t  moni festot ion,  Jerzy Bere 's  s tood in f ront  of  o smol l  f i re ,  noked,  wi th o
s ign  o round  h i s  neck ,  wh i ch  reod ,  i n  Po l i sh , ' r eodymode '  IF igu re  l ] .  Be re ' s ' s  expons ion  o f
Duchomp's s t rotegy to inc lude h is  physicol  se l f ,  f romed in o socio l is t  contexf ,  is  on in t r igu ing
tronsposi t ion.  And i t  is  one thot  requi res o poro l le l  exponsion of  our  cr i t ico l  f romework
to occommodote i t .  Reodymode t rqnslotes in to Pol ish os ' reody obiect ' .  This  t ronslot ion
l inks the st rotegy more expl ic i t ly  thon the Engl ish does,  to  the condi t ion of  obiecthood.  By
weor ing the s ign oround h is  neck,  Bere 's  proposed h imsel f  os o reodymode;  t ronsforming
himsel f  f rom subiect  to  obiect .  Hoving k indled o f i re  on enter ing lhe room, ond then hung
the boord oround h is  neck,  Bere 's  provocot ive ly  burned the s ign in  the f i re .  Af ter  th is ,  he
inv i ted o young womon f rom the oudience to jo in h im in o gome of  chess.  This sequence
of  events suggests o symbol ic  re-enocfmeni  of  Duchomp's perhops more myth ic  thon octuol
' g i v i ng  up 'o f  o r t  f o r  chess .  l f  so ,  t hen  Be re ' s  begon  o t  t he  end ;  t h i s  wos  to  be  o  d io logue
less wi th the mon thon wi th h is  legocy,  in  re lot ion to which the gome of  chess wos the
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f i rs t  of  o number of  chol lenges.  Bere 's  wos
noked ond h is  femole opponent  c lothed,  in  o
pointed reconfigurotion of the sexuol polit ics
reheorsed in Duchomp's notor ious 1963 gome
with twenty-yeor-old Eve Bobitz. Duchomp
ond h is  opponent  repor tedly  p loyed three
gomes in quick succession (o l l  o f  which he is
soid to hove won in o few moves withoui once
looking up f rom the boord| .  Bere 's 's  gome,
on the other  hond,  wos drown out .  Whi ls t
p loy ing,  he wos o lso busy point ing something
on his body, o stroke for eoch move. He
interrupted the gome (with o premoturiiy thot
showed contempt for the competit ive spirit
o f  the gome) os soon os he hod pointed on
his torso o green quest ion mork.  l f  the o im
of chess, os is often pointed out, is to 'mote',

then Bere 's  del iberote ly  fo i led to del iver .
Toking chorcool from the fire, he crossed out
the quest ion mork on h is  body ond mode one
under the nome of  Duchomp on the boord on
the wol l ,  which he then s igned ond doted,
in o provocotive porody of the process of
inscr ipt ion.

Through this monifestotion, Bere5 positioned
himself in crit icol opposition to thot bronch of
the neo-ovont-gorde which conducted its formol

enquiries ocross the bodies of women (think only of Monzoni's Living Sculplures of 1961 ).
However, this wos portiolly incidentol, for he stood opposed to obiectif icotion of every kind.
ln the Second Diologue with Morcel Duchomp ot the Museum of Modern Art in Oxford on
lZih September 1988, this time weoring o wooden boord with the word 'obieci', he mode o
progrommotic stotement onnouncing thot he wos going to put on end to whot he colled 'the

obiectifying l ine in ort ', which, he orgued, could be troced through Yves Klein's onthropometrics
to Joseph Beuys's 'proposol of his l i fe os o work' {Honusek 1995, 142lr. He mointqined thot
this tendency hod begun with Duchomp's ' irresponsible' 'ploying' with the obiect in the form
of the reodymode, ond stoted thot Duchomp hod been either short-sighted or irresponsible for
foil ing to foresee, or iust foil ing to core, thot his irreverent gesture would end by institutionol
occeptonce.2 According to Bere5, the fetishizotion of Duchomp's reodymode originols ond other
obiects served os o pretext for the further spreod of on 'obiectif icotion' thot seemed (porticulorly
to onyone not well versed in the intricocies of Duchomp's insistence on the ' indifference' of his
selection process) to suggest thot onything, including o person, could become ort. However,
behind the Dodoist spirit of irreverence ond the immediote humour of o proposition such os

Figure l. First Diologue with Morcel Duchomp
(6 November l98l ). Bureou for Artistic Exhibitions
(BWA), Lublin. Photogroph by Andrzei Polokowski.
Courtesy of Andrzei Polokowski.
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Fountoin l19l7 l ,  ond orguobly behind the repl icos,  loy the cruc io l ly  ser ious messoge obout  the
unnomeoble fetishism in ort ond society. lt wos this, I believe, thot reolly interesled Bere6. lt wos
not  o mot ter  of  being ' in f luenced'  in  ony convent ionol  sense,  though.  BereS's engogement ond
disengogement wi th Duchomp wos o woy of  woging h is  own wor on fet ish ism.

Whi ls f  ocknowledging the obvious d i f f icu l t ies wi th opply ing the phi losophy of  Alo in Bodiou
to o lo te socio l is t  context ,  there moy be o product ive f r ic t ion in  reoding Bere 's 's  cont inuot ion
of  Duchomp's cr i t ique of  fe t ish ism os o s ign of  f ide l i ty  to  the encounter  wi th the reodymodes
os Event ,  in  the sense e loboroted by Bodiou in  h is  most  importont  work to dote,  'Being

ond  Even t ' ( 1988 ) .  I  meon  by  t h i s  t ho t  t he  reodymode  con  be  reod  os  be ing  the  f i r s t
d imension in  o t ru lh process.  An event ,  Bodiou wrote,  'br ings to poss 'something other '
thon the s i tuot ion,  opin ions,  inst i tu ted knowledges;  the event  is  o hozordous [hozordeux] ,
unpredictoble supplement ,  which vonishes os soon os i t  oppeors '  (Bodiou:  67l r .  lAt  leost  two
of  the reodymodes inodver lent ly  fu l f i l  Bodiou 's  condi t ion of  'vonishing '  wi thout  ot t roct ing
much interest ,  soon of ter  being exhib i ted in  , l9 ' |6 .  The rest ,  orguobly,  never  reol ly  oppeored,
hoving been lef t  behind in  Por is  ond lost ,  or  iust  hung id ly  f rom the cei l ing in  Duchomp's New
York studio -  shodows.  Al though these were immorto l ized in  o number of  photogrophs,  they
remoined un-curoted for  decodes:  the degree to which the reodymode st rotegy is  usuol ly
norroted os dependent  on the legi t imiz ing context  of  the gol lery,  f rom th is  point  of  v iew,
becomes somelh ing of  o misnomer. )  Whether  i t  wos by v i r tue of  'choosing,  designot ing,
s igning,  inscr ib ing,  encounter ing,  [or ]  exhib i t ion ' ,  i t  wos cer lo in ly  on occounl  of  on oct ion
thot  the reodymodes were occompl ished (Ades 152).  And th is  oct ion const i tu ted,  I  would
suggest ,  whot  Bodiou hos col led on ' immonent  breok '  which 'meont  noth ing occording to
the  p revo i l i ng  l onguoge  ond  es tob l i shed  know ledge  o f  t he  s i t uo t i on ' (Bod iou  43 ) .  New
chol lenges to the product ion of  vo lues were impl ied:  systemic cr i t ique oppeored on the
toble,  orguobly,  for  the f i rs t  t ime.  To cont inue wi th Bodiou 's  schemo, o new t ruth process
wos under woy.  For  o t ruth process to develop,  ' f ide l i ty '  hod to fo l low:  there needed io be
o 'sus io ined invest igot ion of  the s i tuot ion '  in  order  to o l to in the end point :  the product ion of
o 'mul t ip le t ruth '  (Bodiou 68) .  l f  the onto logicol  chorocter is t ics of  on event  ore,  os Bodiou
soys,  ' to  inscr ibe,  to  nome, the s i tuoted void of  thoi  for  which i t  is  on event '  then,  in  the cose
of  the reodymode,  th is  void must  be the negot ion of  industr io l  product ion by the or t  morket ,
or ,  more broodly,  the re i f ied heort  of  copi to l  (Bodiou 69) .  As Bere 's  showed,  however,  th is
cr i t ique could equol ly  be brought  to beor  on the condi t ions of  lo te socio l ism.

Bere ' s  d romo t i co l l y  enoc ted  h i s  t e rm ino t i on  o f  who t  he  co l l ed  t he 'ob iec t i f y i ng  l i ne ' i n  o r t
through the symbol ic  smoshing of  on empty vodko bot t le  ogoinst  o s tone dur ing the Ih i rd
Dispufe with Morcel Duchomp ol the Centre for Contemporory Art in Worsow (24th April
1990).  By smoshing the bot t le ,  ond ins is t ing thot  i t  would never  become o work of  or t ,  he took
issue wi th Duchomp's sordonic remork thot  i f  he were to toss os ide o bot t le ,  people would be
sure to col l  i t  o  work of  or t .  The erront  norrot ive Bere 's  symbol ico l ly  ruptured wos,  however,
more in teres i ing ly  i ied to the problem of  per formof ive obiects.  In  o per formonce scenor io,
Bere 's  c lo imed per former ond oudience obiect i fy  one onother  ond,  therefore,  themselves.  He
declored h is  own oim to be to nour ish 'o  s i tuot ion of  por tnership on the bosis  of  subiect iv i ty '
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(Bere 's  1990:47 [my t rons. ] ) .  ( ln  Bodiou 's  terminology,  th is  omounts to on inv i tot ion to
spectotors to become'subiects of  t ruth ' . )  Bere 's  sow thot  th is  is  o d i f f icu l t  poih:  o body
ort is t ,  whether  he wished i t  or  not ,  foced o d i lemmo which he col led on 'entonglement '  -
entonglement  in ,  os he put  i t ,  o  'whole conglomerot ion of  fe t ish isot ion,  ido l isot ion,  f rom which
there is  no woy oul ' (Bere 's  c i ted in  Honusek 1995 147l ' .  Bere 's 's  moni festot ions lo id bore
the power relotions in which the performer is embroiled, but they olso explosively ottocked
the dichotomy of subiects ond obiects thot effects situotions globolly. Whilsi o fi lm or theotre
di rector ,  Bere 's  suggested,  could perhops iust i fy  h is  inst rumentol  t reotment  of  h is  octors in
the nome of  creot ing o per fect  work of  or t ,  the 'creot ion of  empires ' ,  os he pointed out  in  the
oddress he mode os por tof  the Second Dio logue ( . l988) ,  ot the Museum of  Modern Ar t  in
Oxford, involves the 'obiectif icotion of mill ions of people', whilst porodoxicolly stonding no
chonce whotever  of  becoming o 'per fect  work '  (Bere 's  2OO2:51) .  The onology h ighl ighted
the oesthetic dimension of lorge-scole polit icol proiects. Towords the end of the some oction,
Bere 's ,  ogoin noked -  th is  t ime wi th the word 'shome'pointed on h is  body in  the colours
of the Polish flog - referred to the exomple of the obiectif icotion of the Polish notion by the
pol i t ic ions ot  Yol to (Honusek 1995 1421.  Morgoret  Thotcher  wos to v is i t  Polond loter  thot
yeor ,  ond Bere 's  provocot ive ly  soid in  h is  moni festot ion thot  he thought  she would do wel l
to  beor  th is  h is tor ico l  event  in  mind os she toured.

BereS repeotedly drew ottention to the obiectif icotion of noture in industriol societies. So much
so, thot the offirmotion of noture wos the end point towords which the diologues seemed to
proceed. The losl Dispute with Morcel Duchomp, ot the Golerio Longoge Plus, Almo, Quebec,
l4 Morch ,l995, wos structured oround the signing ond doting of o stone. BereS's reodymodes
were not moss-produced obiects but elements excised from the noturol world. lf Duchomp's
inscriptions of indifferent everydoy obiects were intended os less thon invested reflections
on the oesthetic copobil ity of the industriolly produced, Bere6's oction with the stone wos o
disovowol of this potentiol. Holding the stone in the oir, he declored: 'whot is noturol, is stronger
thon whot is qrtif iciol ' (Honusek ,l995, 160 [my trons.]). The word he pointed on his torso on
this occosion wos 'sense'. Bere6's commitment to noture hod begun under Dunikowski. Bere6's
eorly works devioted from the smooth surfoces of his teocher in oll but moteriol. The wooden
sculptures he mode, which he colled 'phontoms'were rough trunks ond bronches, often virtuolly
un-chonged or re-ossembled in crudely onthropomorphic forms ond inserted into new situoiions.
ln 1966, whilst ot o stote-sponsored Symposium of Artists ond Scientists in Pulowy, Bere6 found
on impressive ook, uprooted ond dumped by industriol mochinery so os to cleor spoce for o
foctory. His contribution to the exhibit ion thot followed the symposium wos to tronsport the tree
to the site of the foctory ond put it upright once more. He colled it his Greot Phonton lZwid
wielkil. A number of BereS's romshockle sculptures, or'moteriol documents', os he preferred
to coll them, disoppeored soon ofter their exhibit ion on the instructions of the censors. Whilst
Duchomp's Bof t le-Rock (1914) looked too much l ike o 'producf ' ,  Bere6's 'moter io l  documents '
did not resemble products enough. lt wos cleor to those with the power to decide thot neither
'belonged'  in  o gol lery.
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At the heort of the network of problems mobil ized by ihe reodymode strotegy loy o profound
onxiety obout ihe frogil ity of identity; ond it is this onxiety thot l inks BereS to Duchomp (ond
both of them, though differently, to Freud). Duchomp, through his reodymodes, investigoted
the distinction between the work thot is not o work of ort ond the work thot is, outrogeously
proposing thot on object mode by workers in o foctory might hove the rorefied volue reserved
for ort (o distinction thot would tronsmute, by the lote l93Os, info the infro-thinl. Bere6's
orchoic sculptures ond h is  met icu lously  executed moni festo i ions pushed bock the hor izons
st i l l  fur ther ,  to  h ighl ight  the i r responsib le obuse of  noture ot  the root  of  industr io l  c iv i l izot ions
His environmentol commitment wos threotening o threot embodied in the powerful, looming
'phontoms'. The pressing question of the doy wos no longer to tockle the lure of the commodity
os o philosophicol protest, but on o procticol level, to oddress the environmentol consequences
of the industry thot produces these commodities. BereS commented bitterly on how the People's
Republ ic  of  Polond'meosured i ts  success by the number of  smoking chimneys '  (Bere5 1993:
1Bl  Imy t rons]) .  The romponi  consumer ism thot  fo l lowed the entronce to the f ree morket  hos
hordly improved motters. Although the chimneys were kepi smoking in the People's Republic
of Polond, the situotion on the ground wos ol breoking poinl. The controdictions of reolity
become glor ingly  opporent  by l980:  According to one contemporory occount  f rom thot  yeor ,
iust 

'driving from t6d lo Worsow, one could find shops sell ing the some cuts of meot ol four
different prices - o novelty for the plonned economy. At Huto Worszowo, the works' conteen
ol ternoted the new ond o ld pr ices,  somet imes severol  t imes o doy ' (Kemp-Welch 2002:  159) .
Food prices hod been frozen ot l96Os rotes by huge subsidies, ond the government, on the
eve of  d isoster ,  t r ied to tock le th is  economic t ime bomb by in t roducing,  unonnounced,  o i iered
system of pricing, giving better cuts of meol to 'commerciol ' shops, which sold for higher prices.
These price increoses were omongst the foctors thot mobil ized the spreod of strike oction thot
provided ihe bose for 'Solidornoi6.

The Solidority movement is explored from o theoreticol perspective in Bere6's importont essoy
'The Work os St imulotor  of  Judgement ' .  He descr ibes i t  os o 'creot ive foct ' ,  o  term he generol ly
used in p loce of  the word 'or t '  (Bere5 l98l :  43) .  The success of  o creot ive foct  wos for  Bere3
meosured by its copocity to interrupt ihe suspension of iudgemenl lhot oll too ofien is ot ihe
root of sociol os well os oesthetic stognotion. Bere6's description of Solidority os o porodigm
of o socio l  'work ' ,  which 'brought  together  mi l l ions of  people ' ,  serves os on unexpected
counterpoint  to  h is  dystopion commenls oboui  the dongers of  the 'per fect  work '  (Bere6 l98l :
52)  His moni festot ions f rom the eor ly  1980s were t ied to the st ruggle to provoke iudgement.  As
well os the First Dio/ogue, in November ' l981, Bere6 mode his fomous Romonfic Monifestotion,
in  which,  orr iv ing wi th h is  crooked wooden ' romont ic  cor t ' ,  he l i l  o  ser ies of  f i res in  the morn
squore in Krokow [Figure 2]. Around these were pointed the words: 'f ire of hope', ' f ire of
dignity', ' f ire of love', ' f ire of truth' ond 'f ire of freedom'. Thot these words hod been removed
by morning is testimony of their power. (The some thing hoppened when he repeoted the oction
in November 2000.)  Such words golvonized populor  involvement  ond ot t rocted ot tent ion.
BereS olso controvers io l ly  incorporoted in to h is  progromme re l ig ious terminology ond r i tuo l ,
co l l ing some of  h is  moni festot ions 'mosses '  ond some of  h is  wooden ossembloges 'o l tors '  ond
reheors ing oct ions thot  opproximoted proct ices such os t ronsubstont io t ion ond f logel lo t ion.
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When mortiol low wos declored in December 198'l , mony ortists ogreed to boycott officiol
cuhurol institutions. Insteod, churches become home to exhibit ions. BereS sow enormous
potentiol: 'The spectotors, who come to the church for potriotic or religious reosons ond found
on exhibit ion there, tended to overcome o certoin reluctonce, moke o certoin effort, to get to
the ort ' (Bere3 1990: 43 [my trons.]). The Cotholic Church ond its rituols ore o constont frome
for his monifestotions. lf Duchomp opproprioted for his own ends the ' longuoge of industry', os
Molly Nesbit hos orgued (see Nesbit), the longuoge opproprioted by Bere3 hos been thot of
Cotholicism. The porticulor circumstonces of Polond produced o situotion in which, for o time
ot leosl, religion become the most effective medium for lronsgression: o progmotic response to
circumstonces. Inlerestingly, though, religious symbolism is sti l l  prominent in the Fourth Dispule
with Morcel Duchomp (which, BereS mentioned in possing, hod qs its secondory theme o
dio logue wi th Beuys)  ot  the Museum Bochum, in  the Ruhr (11 Moy l99l ) .  But  by th is  t ime,  I
think, the reosoning behind this longuoge wos different. Bere3 entered the gollery noked with o
rope oround his neck, ond woited whilst o series of officiols gove introductory speeches (woiting
long enough to moke fhe bureoucrocy seem iorring). He pointed on his body the word 'geist'

ond, in o stronge restoting of Christ's humiliotion by the soldiers, he tied knots in the rope ond
mode of it o 'crown'which he put on his heod. The monifestotion culminoled with Bere3 stonding
on o podium weoring his crown ond with the word geist on his torso, osking thot the oudience
iudge whether whot they see is o good work of ort. The Profestont Bishops, who mode up the
moiority of the oudience on this occosion (being gothered in the region for o symposium thot
hod olso become the occosion for on exhibit ion on the theme of Spirituolity in Art), were eoger
to debote the questions Bere!; hod roised through his piece.

Bere 's  moter io l izes concepts:  o word becomes o body.  The or t is t  octs os thei r  vehic le
explor ing how they resonote:  de{omi l ior iz ing them, s ingl ing them out  for  considerot ion in
unl ike ly  contexts,  in  on ocknowledgement thot  ony t ruth-process must  poss through longuoge.
His moni festot ions f requent ly  end wi th on inv i tot ion to open d iscussion ond to shore o dr ink.
Socio l  ond supernoturo l  co l l ide in  o r i tuo l  of  communion/consumpt ion.  The or t is t  repeotedly
stotes thot his oim is 'open diologue', suggesting the usuol neo-ovont-gorde rhetoric of
desire for oudience fusion ond the erosure of the presumed subiect/obiect relotions of
spectotorship.  Jocques Roncidre hos recent ly  suggested thot  the problem l ies in  the terms of
th is  equot ion rother  thon in re lot ions themselves:  'one condi t ion typ icol ly  thought  necessory
for the polit icizotion of ort is the becoming-octive of the spectotor' (Roncidre: 2641. Roncidre
contends thot  the premise upon which such on ossumpt ion is  bosed thot  ' to  be o spectotor
meons to be possive '  is  fo lse (Roncidre:  264l , .  He orgues thot  ' to  look ond to l is ten requi res the
work of otlention, selection, reoppropriotion, o woy of moking one's own fi lm, one's own text,
one's own instollotion out of whot the ortist hos presented' (Roncidre: 2641. Enoncipotion
begins,  therefore,  'when we d ismiss the opposi t ion between looking ond oct ing '  (Roncidre:
264).  Al though h is  humble inv i tot ion to d io logue shows he intu i ted o solut ion,  Bere 's  h imsel f ,
os prev iously  ment ioned,  could not  see h is  woy out  of  the problem of  lhe per former 's
'entonglement ' .

Bodiou's porticulor definit ion of the subiect, os induced by the process of truth, moy provide o
woy out of the dichotomy by which Bere3 wos confounded. He gives os o model 'the subiect
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of love': ' lhe subiect induced by fidelity to on omorous encounter [...] the lovers os such enter
inlo the composil ion of one loving subiect, who exceeds them boih' (Bodiou: 43). In the some
woy, works of ort ore not 'obiects' ony more thon their 'outhors' ore their 'subiects', they
become, rolher, 'subiect-points' into whose composifion the ortisl enters (Bodiou: 43). Bere6's
moni festot ions might  then become por t  of  the 'evento l '  choin proposed by Duchomp stoges in
lhe some truth-process. Therefore, it is not o cose of Bere6 merely odopfing Duchomp's strotegy
ond opply ing i t  to  h is  s i tuof ion.  The d io logues were o polemicol  cont inuot ion of  the some
proiecf thot, I would orgue, took odvontoge of their oltogether different perspective not only
to poinl out weoknesses of the 'originol' strotegy, but olso to solvoge whot wos most rodicol
from within the slrotegy ond use it to explore the possibil i t ies of constructing o new mode of
col lective su biectivity.

In  v iew of  the scept ic ism ond cynic ism brought  obout  by fhe monumentol  fo i lure of
commun ism 's  u top ion  o ims  ond  the  s tognon t  consensus  os  t o  t he  ' end  o f  g rond  no r ro t i ves ' ,
i l  is  perhops surpr is ing,  i f ,  in  the end,  ref reshing to f ind Bodiou return ing to unfoshionoble
concepls such os t ruth.  ln  the debote over  whot  forms of  oct ion, /oct iv ism ore oppropr io le
to  t he  s i t uo t i on  o f  g l obo l i zo t i on ,  t he  vo i ce  o f  Je rzy  Be re ' s  sho res  t h i s  uncompromis ing
s i m p l i c i t y  H e i s u n d o u n t e d b y e x p o s i n g h i s o g e i n g , n o k e d b o d y t o p u b l i c s c r u t i n y . B e r e ' s i s
widely considered one of  the most  poet ic  of  twent ieth-century Pol ish or t is ts ,  o t rue Romonl ic ;
th is  unfor tunote ly  serves to obfuscote h is  rodicol  copobi l i t ies.  Piot r  Piot rowski ,  the foremost
Pol ish or t  h is tor ion of  post-wor or t ,  hos constructed the fo l lowing orgument  oround Bere 's 's

oerceived Romont ic ism:

Referring to the grond nqrrotives of Polish culture, the romontic myth of the ortist-prophet
ond the sense of  not ionol  miss ion,  he d id not  put  t rodi t ion in to doubt  or  propose ony
kind of crit icol discourse. On the controry, BereS explored the nofionol heritoge os o
source of oufhority to crit icise the reolity of Communism (Piotrowski 2OO2: 2331.

Although ihis ossessment of the relotion between trodition ond the contemporory situofion
in Bere3's monifestolions is undeniobly correct, Piotrowski is, I think, mistoken in suggesting
thot BereS therefore proposes no crit icol discourse of his own. He contends thot this 'trodition

ond its reloted identity polit ics [connot] motch the donger of globolisotion' ond moy nol be
oble to 'resist the temptotion of notionolism, trying to defend the locol ogoinst globol culturol
developments' (Piotrowski 2002:2331. And this might certoinly be the cose if, indeed, this sort
of romontic ond prophetic 'notionol mission' were on odequote summory of Bere6's proiect.
I would contend, however, thot this description does not do his strotegies iustice. His project
is for brooder: more complex, more self-reflexive ond more interesting. Bere3 is well owore of
the dongers of fetishizotion of the notion. In the Ihird Dispufe (1990), he issues the following
worning: 'the trogedy begins in the situotion when o given notion considers itself to be the
chosen notion. And I would l ike to worn my notion, thoi is to soy the Poles, us, ogoinst moking
of  ourselves o chosen not ion. . .This  is  lhe source of  not ionol ism'  (Bere! ;  c i led in  Honusek 1995:
147 lny trons.l)
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Whot models of subiectivity should ort purvey in the post-sociolist situqtion? Piotrowski rightly
ocknowledges thot o porodigm shift owoy from the opposition notionol/internotionol is needed.
In the end, he proposes the model of feminist, goy ond ethnic-minority cultures thot, he cloims,
through o 'deconstruction of the imperiol subiect (...) point to disiinci ploces from which they
speok ond to specific volues which they offirm, formuloting distinct identity polit ics' (Piotrowski
2002:2331.In the ex-West, however, there is growing feeling thot such identity polit ics, whilst
importont, moy itself mork on obondonment of o lorger polit icol proiect. One of the moin
chollenges foced in the twenty-first century is how to overcome the collopse of rodicolism into
'identity polit ics' (see Eogleton l99O: 5-71. For Bodiou, 'minorit ies' ore defined externolly
ond, therefore, not the subiect of truth. Their polit icol meoning is problemotic. He osks: 'Con

this identity, in itself, function in o progressive foshion - thot is, other thon os o property
invented by the oppressors themselves?' (Bodiou 2OOl:1071.lwould orgue thotJerzy Bere3
moy provide o more flexible model, if we see in his extroordinory diologue with Duchomp, o
cruciol ocknowledgement of how singulority ond universolity intersect. Bere6's exomple seems
to propose o new mode of being thot refuses the problemotic of individuol versus collective in
fovour of convocotion to o multiply conceived truth, in which communicotion, even if much of this
must be in the form of o multitude of opinions, is the key. And if Bere3 seems ot t imes ridiculous,
this moy well be becouse 'the power of o huth is olso o kind of powerlessness' (Bodiou 2001:
85). This is so becouse there must olwoys remoin 'ot leost one point thot truth connot force': this
Bodiou colls the 'unnomeoble' of o truth. In polit icol truth, one such unnomeoble is 'community'

(Bod iou  2001 :  85 ! .

'One 
iust hos to hove contoct with outhentic reolity', Bere3 once wrote, 'Our post-wor struggle

could be decoded on the principle thot there exists outhentic reolity ond o*if iciol reolity, built
through propogondo, ideology' (Bere5 1990 46-47lr. This, though, turned out not to be
exclusively o problem of Stolinism, or of the Gierek ero. The foct thot Bere3 continues to repeot
mony of his eorlier monifestotions todoy is o sign thot we need to be on our guord sti l l . BereS
did not stop with the regime chonge. Repeoting his Romontic Monifestotion in 2000, Bere6
commented thot 'the morol exultotion which wos synonymous with those times [the eorly 80s]
seems to be petering out ond perhops bringing it bock ot this moment wil l be significont' (Bere5
2000). As Jerzy Honusek observed in the mid-,|990s, olthough one might suppose

...thotoftero systemic revolution, which we hove iustexperienced, IBereS's monifestotions]
would lose much of their relevonce [...] the reverse is the cose. Intensifying cerloin
processes ond slowing down others, the communist system let the ortist hove insights into
the noture of sociol ond polit icol phenomeno which in the democrotic system ore
disguised ond ollevioted, or seem os noturol os oir ond hence do not provoke reflection
(Honusek 1995:2 l .

BereS's rituols, quite simply, couse us to pouse ond reflect. In the end, the role they cloim for
ort is surprisingly humble; perhops it is no more thon to provoke discussion oboui how we
form our moteriol ond spirituol volues obout reolity ond its tronsformotion. Sti l l , to ochieve
such d iscussion would be o greot  deol .

Kloro Kemp-Welch is o doctorol reseorcher ot Universily College london.
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Noles
I' i) .  o. The oction of moking monifesf; exposit ion, explonol ion; the foct of being monifested; the

demonstrotion, revelolion, or disploy of the exislence, presence, quolities, or noture of some
person or  th ing . ( . . . )

b. An inslonce of moking monifest; the port iculor form in which someone or something is
monifested; thot by which something is monifested.(. . .)

c. Christion Church. The oction o[ moking known to onother lhe stote of one's conscience.
rore.(. . .)

d. Demonstrot ion.(. . .)
iil. Sponish tow. A process by which on occused person might be profected form the onimosity ond

precipi lote ocl ion of iudges ond removed io o speciol prison oul of their reoch. Obs. rore.(. . .)
iii|. A public oct on ihe port of o governmenl intended os o disploy of its power ond determinofion

lo enforce some demond. Obs. rore.(. . .)
iv). Spirituolism. A phenomenon or colleciion of phenomeno by which the presence of o spirit is

supposed to be rendered percepiible. Freq. in pl.(...) Oxford English Dictionory Online occessed
2001

2. Art historions continue to disogree os lo whelher the 1964 edit ions of repl ico reodymodes thot
Duchomp oufhorized undermined his critique of outhenticity or reiferoted it when questioned by Joon
Bokewell obout his decision to permit the replicos, Duchomp replied: 'repetition is good ond you know
why, becouse the colleclors con collect'.
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