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The Book Library has two 
exciting new acquisitions, 
both transferred from the 
History of Dress Depart-
ment.  

The books, a copy of Ce-
sare Vecellio’s renowned 
book on costume Habiti 
antichi et moderni di tutto 
il Mondo (1598) and 
Wenceslas Hollar’s 
Theatrv Mvliervm (16—
?), have been catalogued 
and are now in improved 
storage conditions in 
CABS. Gradually, we will 
add other titles trans-
ferred from History of 
Dress to the library cata-
logue .  

The books had been in 
the teaching collection 
since Stella Mary Newton 
generously left them to be 
used by the students and 
staff.  

The Book Library has 
other books donated by 
Newton, as well as her 
archive. We would like to 
list this tremendous ar-
chive resource, with its 
correspondence, designs, 
and scrapbooks, so it can 
be accessible like the 
Book Library’s other ar-
chive collections and are 
looking at possible fund-
ing options. 
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Last year the CABS room hit crisis point—there was no more room to shelve newly-
acquired special collections books. Over the course of 3 months, with the help of graduate 
trainees and volunteers, half the collection was moved and shelves re-jigged to fit the 
large amount of oversize material that the Book Library has collected over the years.  

Although there are still space issues, the sequences are now together, arranged more by 
size. This allows for maximization of available shelf space and helps to protect the books. 
Big books do not fall over or crush smaller volumes and some very large volumes can now 
lie horizontally. 

Elsewhere, the portfolio collection has been re-organized and now shelved in order. Most 
of these titles appear only in the card catalogue, but now if anyone wants to see a title, we 
should be able to locate it. 

As a result of an internal audit, a stocktake of the main bequests in the collection is cur-
rently underway, thanks to help from volunteers. So far two and half collections have been 
checked, as well as a lot of relabeling and correcting catalogue records. 
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taineer and was knighted in 1895. 

Of course, his photographic collec-
tion formed the basis of the Con-
way Library at the Institute.  

The letter was from the art collector 
Henri Roussel. These names have 

Some of our collections are as 
interesting because of their 
provenance as for their content. A 
recent example is a pamphlet 
transferred into CABS entitled La 
petite Sainte-Famille du Louvre et 
le tableau original de la Petite 
Sainte-Famille par Raphael by 
Félix Notté.  

It is not a remarkable publication 
in itself, but inside the front cover 
is a letter affixed haphazardly and 
addressed to Prof. William Martin 
Conway, then teaching art history 
at Liverpool University, later at 
Cambridge. He was also a moun-

now been recorded in the cata-
logue record because prove-
nance research for books is a 
growth area and with our records 
available via the Internet, we 
open our resources to a wider 
audience. 

Similarly we discovered that our 
6-volume Diccionario historico de 
los más ilustres profesores de 
las bellas artes en España, by 
Juan Agustín Ceán Bermúdez, 
was previously owned by the art 
historian and former director of 
the Gemäldegalerie in Dresden, 
Karl Woermann. 

general et en particulier, ou, Les 
plans, les elevations, et profils 
generaux et particuliers dudit 
chasteau :et de ses auenuës, 
basses-courts, anti-courts, 
courts, corps de logis, aisles, 
galleries, escuries, maneges, 
iardins, bois, parc, & generale-
ment de tous ses appartemens 
(which is a mouthful!) There was 
no title page, but after a bit of 
research in the card catalogue, 
a look at our copy of the volume 
in the Blunt collection and a visit 

to the National Art Library to see 
their 2 copies, I realized that this 
fragment is much smaller. There 
was an octavo edition published 
and this might be a unique as-
semblage of simplified plates 
from that smaller book.  

Other gems have been found in 
the pamphlets and have been 

transferred into the CABS col-
lection. These include what I 
believe is a fragment from an 
octavo printing of the Le magni-
fique chasteau de Richelieu, en 

When anyone does any house 
cleaning, the activity usually un-
earths long-forgotten, favourite 
items. Such was the case this 
summer when we tackled the 
portfolio cupboards and found a 
copy of the 2-volume catalogue 
to the Galleria Giustiniani.  

This may be the first attempt to 
document a collection in printed 
form. The Marchese di Bassano 
had it printed privately in the 
1630s and he commissioned 
eminent artists of the day, such 
as Joachim von Sandrart, 
Charles Audran, and Cornelis 

Bloemaert  to produce engrav- ings of the sculpture and antiqui-
ties in his collection. 

The binding is simple — deco-
rated paper, most likely original, 
and it has become damaged 
over the years (probably the 
mice eating it in the portfolio 
cupboards!). However the plates 
inside are in very good condi-
tion. 

We had boxes made for these 
enormous (51cm) catalogues to 
help protect them and ensure 
their availability for future schol-
ars’ use. 
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The special collections were high-
lighted during several student and 
professional tours over the past 
year. 

In February, a group of students 
from London borough schools, par-
ticipating in the IntoUniversity pro-
gramme, visited and we showed 
them a range of books from special 
collections, both old and new.  

The School of Advanced Studies 
Libraries’ graduate trainees group 
came for a visit in March  and we 
were able to provide a tailored talk 

about some of the peculiarities of 
art libraries and the challenges 
the publications pose to catalogu-
ing, storage and preservation. 

In April, in conjunction with the 
Development office, all the Cour-
tauld libraries hosted a Sunday 
afternoon tour for students, their 
families, and alumni. About 100 
people visited and were treated to 
some of the treasures, which was 
a great opportunity to show off the 
richness of the special collections.  

If you would like to arrange a 

class induction to special collec-
tions, please contact the Special 
Collections Librarian. 
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In addition to tours, the special collec-
tions books have been on display in the 
in the Book Library foyer for the 
“Sculpture and Touch” exhibition, co-
curated by Francesca Bacci and Peter 
Dent and the “Books ... but not as we 
know them” display, over the summer. 

And Portsmouth University photography 
student Zara Cherry is photographing 
books in the collection to form the basis 
of her final year project. More on that in 
a future newsletter. 

J.G. Posada: Mexican popular 
prints. ����������		
�
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The Book Library’s Special Collections consist 
of a number of bequests from former members 
of staff and scholars who have been associated 
with the Institute over the years. There is also a 
general collection comprised of rare and fragile 
material published from the 16th century to the 
present.  

We hold a small number of archive collections 
bequeathed to the Institute mostly by former 
members of staff. The largest collections are 
research papers of Anthony Blunt, Johannes 
Wilde and T.S.R. Boase; but there is also corre-
spondence by Lord Lee of Fareham, one of The 
Institute founders; correspondence and diaries 
of the artists Augustus Callcott, Philip Wilson 
Steer and James Duffield Harding, as well as, 
the architect Philip Webb. Contact the Special 
Collections Librarian to request more complete 
lists of the archives.  
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Best to bury the bad news at the back of the newsletter. 

Last year I was contacted about a citation in an article from Country Life in 1981. It stated that The Cour-
tauld Institute of Art had received a copy of Tombeaux des Princes, commissioned and published by 
Owen Swiny in the 1730s, from the Royal Library at Windsor Castle.  

The accession register reveals that such a book was received by the Book Library in 1955. However, 
there are no further records of it, including in the card catalogue, which is odd. Now all libraries have 
backlogs, but back in those days, the material was catalogued fairly quickly. 

After searching through the collections, visiting the British Library to see their copy so I would have a bet-
ter idea of what I was seeking, contacting the Royal Library, asking all staff to check their office book-
cases, and speaking with the author of that Country Life article, I concluded that the book had been lost. 
It was last sighted for certain in the early 1970s. I think it did not make it out of Home House or, at least, it 
did not make it into Somerset House. A book that was at least 45cm is difficult stuff under a jumper! 

This highlights the issue of security of special collections, particularly one like ours with its wonderful vis-
ual material. We desperately want the books to be accessible to anyone who needs to use them, but we 
have to take some protective measures. Some people will notice there is a special collections table by the 
issue desk in the Book Library. Anything from CABS must be consulted there and we ask that, if you are 
not using CABS material, you please do not sit there. If you are using CABS books, please keep the table 
clear of other books, piles of notes and bags. Thank you for your co-operation. 
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